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21 . 111.63 

Deer Jim, 

Hany thanks for your col!IJ)lemeo.cary l.etter vith c:t1eque 
fot the book$. Christel llallbaum''s packing cecl1n1que vas de­
vel Qped to a high degree of perfection over ch years 3ncl com-
pl.a in t s about (111m.sged parcels, howe.ve.r ro ughly t:ren. d in t1'ans i~, 
no longer come our woy. 

We acqui-cod th,;, 8r\lya1i! collection about 8 moo hs ago, 
'!'here were !1&7 vocal (no ful 1) 51co,ces, of whicch 60 w r non - opera t 1,c 
ones. The son of florian Bruy3.s appt'oac.h"'1 us via the French AJIA 
""" we went to rlew the for.idJJble collect io n about tw y a rs ago. 
Flo1'ian Bruyas va .s a e b r of cha Fre11ch Se11ate; his paaaiOn v & 

the p·rench operetta and hi, bou,ght nny h coul<I l,11y his handa on 
over ..any yeau, plus quite a numhcr of op.Sr11 com1que and opera11. 
All "'ete bo"ad in half lea t.hBr; he prob;ibly e -- loyed ..., .. ., th an one 
binder. n, Luge:r collection,;,, e.g.Maascnct, Leeoeq, Heseaser, 
Audran, Varne y , Offenb:1ch, Sa int -Saens, were allotted Q colour each: 
Messager orange, H &s net c;r:!Jnson red, Varney dark g.een, OHenbaeh 

I c.an' t rem - b r. 1 c. wti& 1 i:i:esis table , deapit t.he fonnid.ible d if­
ficulty of transporc.1n g :t.c all (rolli Lyon to London. 'Inc only way vajj 
ti> hlre a three-ton van from Av.ls an.cl Clnistel and I t.ook t urn11 in 
driving ic fi;o m London via Pads and back in f1ve days, includin.g 
l uJ j l\i, ._,1 thou c. any an<1ig!:.:mcc, p icklni; up .mo h!>r smalleT . but .,.,..,. 
v lu hle col ection on t he way, repaii:tng V3ter leak, discovered 
jus t i n tine be.to-re a large. pa_rt lllight hav been ,uinecl, and finally 
cataloguing t .ill - thb ent.ire.ly done b)' Christel at he1' houae, 
t.he dining rO<>m c ucte1'ed up to a poi n t that nne had co pe rform 
gymnastic tricks to st p ov ~ the rov~ a.nd row s lioed up · on the 
f loor and finally ah - lv8d l n tuo of het' living rooms . 

I IIUit ad■it, "a sold at. l asc 40% before the catalogu wa 
co1:1pilcd to various libraries a t h<1111e, and oac OT two coll ectors. 
Jl.ruyaa based h U "Elistoirc de l 'Operette en Fr ance " on t h e collection 
aud, for many scores collected photos and newspaper cuttings "hi ch h,;, 
i nserted 1>n blank pa,ges provid"d by th e binde1'S. Apart from the scores 
be coll·cte,d lib etti of vhich ,.,., have ii la rge nu ber, rather in­
different. m.odernish ed ions, which we vould gladly sell ,;,n bloc, 
if a buyer could l>e !0110<1; no @utogr aph letters, though some boolui 
vhic.h the son and heir has decided to keep. I 11ust ud.d, we ad111!.red 
your pluck in using so many o( the scores to enrich your collection 
of this elusive cype of material. · 

Case 1 -

In the short life of the University at Buffalo Music Library, its relationship 
with antiquarian book dealers has been crucial to the development of the 
collection. James Coover, founding director of the music library, utilized 
catalogs like this one to find new items to be purchased for the library. He did 
not hesitate to acquire the items from the highlighted Bruyas collection. In the 
article co-authored with Carol June Bradley “The Genesis of a Music Library: 
SUNY at Buffalo,” there appears a mention of its acquisition.  It states, “…in 
1982, a rich collection of forty-nine more French scores came from writer Florian 
Bruyas’s collection, most of which contained his tipped-in photos, newspaper 
clippings, drawings of stagings, and cast lists. Another large group from his 
library was acquired a few years later.”  Because of Coover’s relationship with 
the European dealers like Hermann Baron, and his enthusiasm for collecting 
unique items, the library now boasts 125 of the original 987 volumes available for 
purchase. 

Realia – The 
object on display 
is the original 
Baron catalog, 
open to the title 
page listing the 
Bruyas 
collection. 

This letter from Hermann Baron to James Coover details the extent of the Bruyas collection and 
the great lengths Baron went to in its acquisition. 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

W will certainly keep you in mi nd, should any si.ailar col ­
le c tions (un li ke ly ) or slngle !'lcores com.e om:- way. Now r egar ding 
the telephonic order oz: cat ,122 iteTDs. This has had an extr -
ordinary succe11a , never ooticip tcd 1 ml m.uch was sold during the 
first few day&, We have ai.scue.l (Yes!) what we could for your library 
and here are the number s now ,::,eserv"d pend i ng your usua.l con f'it111ation 
orders: 

2:;~, 304 , J4 0, 365,, 31¼, 412, 1,20, 422, 42), 41M, 520, 521, 19j. 

Ae regards iten, 38,4, Massenet songs, we have enla1eged this co l -
1,eetion ro J5 ~ ns,i , for vhich we muse now a.sk E 40 , hoping you 
,r 3gre able, We hove ny mor, published rorher .a,ller than 
1900 snd could put up 3nother colleccion of c .50 to 60 songs for 

similar figure , i.e. about i; l per copy. Lat k now if' you ue 
i nterested. Ry tba way, tb Mtaloguc w s sent to tb USA on 
February 4, but aftoC' nearly five weeks advance fo r ov ·rscas 
cus tomer s we got t oo ne.ar !laster and had t o post the !luro pcan 
and U. K. ones. 

Finally , fflllny thanks for t he offprints . While we do 
nave Kallir ' s super cat.alogue . hod never 11ee.n th e other two, 
which rill 11wl<.c gOO<l beds~ de r nding. 

I ,iuppoa c tha purch!isC ord.,rs 009736 -nd 009748 re­
ceived this ir,orning ai,e. only a forma lity; if not, pb .,u, cell IOC 

wha t to do wit !, them; they cover t he Bruya_. <:onsignmcn t !I. I hov 
ll<lded ao Qld Andd11.ux C!!-tdo gue eQ ~he bat,;h o! antiquarian om,_. 
whi ch are l aving toddy or tomono., et th11. l11t!l-st , 

Kindest r<l!la rd s fo r now, 

As testament to the relationship Coover had with his book dealers, the return letter 
from Coover to H. Baron illustrates a collegiality that often worked to the benefit 
of the UB Music Library.  



 
 

 

 

 
 

  
  

  
 

  

Dear He,nnacrm, 

Tl'tanl< y,ou very 11111ch 'for 'th ,e inform'tiv ,e letter uoout yours and 

Chrhtel' 5 labor to scc:urc 'tha llruyas 5core5 ,. ere we h nk yo,uir 

effO'l'"tS io/O'i"t livhlle l We are plcaHd itHh the whh we had 1110re,. 

You wi ll be ge tt ing O' ficfol orders for the , ~teri ,ail fro , ~ 't. 

12 , and they shoul include o.n orda r far ' tho S0-60 t.l ssenct .songs 

you s id you, could put t oge t her for us. 

All of our o£ficid orders thue dilys slmuld bo 1'1Wllbered 

bcl!inninR with "3"; ~ be:rs b11ginnin1 with 'O" are not being u.sed. 

Why don' t you 1-c turt1 thli purae tiasc orders to ou:r Cei:it:ra.1 l echnicaI 

Service!! nd ask tha to strai &hte" it out. 

Tell ,me 11bOU't the collection of "imUffercnt, moclernish" librettos 

thllt you got with th<! Bruyas pror.,rties,, pleue. You l!light ha.vc a 

buyer ; I have fu11ny t!lstes os )'OU know. 

P. S. Moltl that. I ha vo Chr stel ' ~ n e s t.r ightcncd ouc, !)lease t.., ll ~ 

H yQurs is correct. 

Photo from the website of 

Florian Bruyas was born in Lyon in 1901.  After 
attending high school and serving in the military, 
he joined his family iron business where he worked 
until after World War II. At that point he entered 
politics, serving as the secretary of the 6th 

Arrondissement of Lyon from 1946 to 1952 and as 
a French senator from 1953 until 1968.  While 
serving in the Senate, he was involved in farmers’ rights 
and protections, and birth control legislation. 
. 

Above all, Florian was a lover of music. 
His time on the Committee of Cultural Affairs 
allowed him to explore this interest as he fought 

for the well-being of artists and a higher cultural 

the French Senate. 
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status for conductors. In addition, he served as the director of the National Music 
Conservatory of Lyon. Upon leaving the Senate in 1968, he was able to focus on 
his opera hobby, researching and eventually writing Histoire de l’Operette en 
France (1855-1965), which was published in 1974 and is considered the seminal 
volume for the study of French opera. 

Case 2 -

A defining feature of the collection is the binding. 
Realia – the object shown in the Each score was bound in half-leather, with each 
exhibit is Albert Grisar’s Les color representing a different composer. 
Carillonneur de Bruges, 
positioned to show the unique 
binding. 

Florian Bruyas signed many of 
the title pages of the scores in 
his collection. His signature is 
one characteristic that enabled 
us to locate each volume. 
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sneur!._ C't:■t unot 4 _ cla.boua. •u • re .. -

C J t.tOI 

c .J ttoa 

Pages from Aristide 
Martz, Fleurette 

As director of the Lyon Conservatory, one can 
only speculate that Bruyas was involved in 
staging and directing student performances of 
the operas, as evidenced by the handwritten 
performance directions found in a few volumes. 



 
 

 

   
 

  

 
 
 
 
 
 
 
 
 

 
 
 
 

 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 

1.·aH. r.n,,...,,\f.,,, ~•1' ,,1,.,,.,._..,1, .... >.• 
"""' •• -~r•l,rr r•r _,. r""'''" ,.. .,,.,,, ,. Jin~ ,lh,,,, ,,s. ,1, ,,..,,....,.,,.. •• /i,ra ,~-. To,t •<~•rt, lff,r 
,,,,,.,.,,,bj..,J,,#t.131,J,o, tr,,;/</J,r. l.u//;0\1·,r,,. 

J; I• Hr,.,.,.,.,, .. J• ,.,,., ,,,~4-• .I, I, .\/ rt, ,fOI ,.,, 

b>"'f''' f'ffr,,J,., /,-pr, ,\J,,;,,4••••t"'.....,I'"'"•·• 
1, ,, .... , •• y ,, ... ,., N'4••· , .. L, HlwN. 1/,ro~ 1 t, 
ur- ,,...., , • /./lo ••~••1 r.,.,,., •• /,ff,,,...,, •• h ,,~ 

"'"'· Ir• . •.i.r, ~w• i.:JrJJi...,/ /; , ;of,,.,. Hk, , 
,.,.,.._, ._,,,.,_,,, #u• _,,,W, ,Irr,..,...• -'U I•"'"""" 
, .• ,.,.,,,, • .,,,,,.,u,,,,11,«1,,,. ,,.r,~f,,.1,..,,,_rlJt­
..,,..,,,.,1.,r.,..,.,.f"''"I.., .. •"••·•· ,...,,,.,.,,,t..,1• 
,.,,.,,1,.~-••""F-',._ L-'•,i:rJ,,.,.,.-,,, /,,, 
•ll••.,"· f.'llt1 I i~,,,,...~r•t II I• ,._ ,4,-, 

1., ..,,,.,r«I• ~- 1, ,,.,,,..,,,,. 1;,r,1,,-. - I'• 
,,. "f-1.,,,.,1, ..-.,,,,, My,,,,, /<1 ,,..., .v,,.,., 1o, 

f~•IN Jr r.1•~•• _,, .r 1,.,., P ,.,~. •.r•., 1,,,..,,,, 
"""t.,..,r, .. , 

- =• ,.,,,.,.., ..... ..,_, . .,,.,.,.,_,,... ... 
,,,,,_,11, ..... ,11, ... , ... , ... , .......... ~ .. "' ,,.,, ... ,, ... ,, 
"•" ,, .. ,.,, .. - ,.,,,, ,,.,;,,,It<>,,., 
..,..,, .. r,.,~ r .... ,...,,,.,,u _ .. .,_,...,,,.,.., ... ,,.,,. .. , .. , ... 
t• _n.,.,,.,0,,,1.,1, -,,,bloop 

·-;,::::,:;:,;-;~--::::::. 
",. ....... -.......... ,,, .... ,.,.... 
,..,..,. .., , ......... , ... .-.1.1,,, ,_ 
""''""'''_,,~_,.,.,.,r,..,,.. 

I ,,-,,,.,,.,.,._,,.._ P,t 

i.,, ... t • .....-.,.,,.,..,,~ 
r J,1,-1,.~,~ •'·"f'~M 
.,,.,,,,....i..J.,,,,,1,.,..,,,,,, 

I ,J,•,o ,w.,.,-' _,,.,,...,_ 
..,.,.,..,,.,..,....M,...,,l/ .. ,,or14, 
1, ,,_,,,,_ .. , ,..,_t,..•·•r 
f4 .. -•, ... -,.--1,;;-, .... ,,.,1,,...J,,,..J .. ~/-., .. 

/).,o,/,,,■4,_J,I.J1J,-,,ln.l,.i,,,,,olr,JMn_,,,...,, 

...... ,,,p,,,,,.1.n. ,,. ........ ,,..... r,,-,,,.,, ................ . 
Tn'f''"''J,..Juf<r"Mrf"•rt<~.,4-n<fM,,.J,1,,,.,,.,,1,r 
IN/'A,r""'"'·'''""''J,..,L■<Pf'"'M>l/,.J,/,.Jr.,. /'.,,.,,,. 
J, IV,,,,., .u,,.....,,_,1 '",U;;.r,o l,f"' M Af'O',... t•• 

""""'-J..,t ...... ' . '" k< .... .,,,,. ......... , ..... . 

,....,,N,,itlf,1J,k.r,,-•,-,~-t..111rr • .V.u••• ... ,,1, 
v.,,..,., _,.,,., .... 11.,,,,.,,uJ,.....,, .. ,.nr1t.1n.,., ,.,.,.,, 
~ •. ,..,1;....,;_,,.....,,.,,,.,,1JJ1, ,.,,,.,,.,,. .. , .... ,,,,.,.,,. 

-,..,NL,r,1r,/r,J,J•~. 0.k......u.-oJ.,-,,. ~•, 

Case 3-

Les Saintes Maries de la mer, by Emile 
Paladilhe, contains what are presumably hand-
colored and illuminated illustrations that 
surround a plot summary for each of the four 
acts of the opera. This illustration precedes 
Act 1. 

Les Saintes Maries, illustration preceding Act 2. 

Les Saintes Maries, illustration preceding Act 3. 



 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
 
 
   

 
 
 
 
 
 
 

IV 

I. ·,1; h (:.,.,.,,,:w ,,.,,,,, 1,, J,~ ,U,..-n &, mJot, ,.,,,.,.,,, ,.,,,.,..., 

/.,f,:.,,.J, Ji'a. - S.uriltt"'"'(..,, /,~_,,, H,""1t" lu<dJui,,. -
h ~••• ,~, 1.t _,, ,-,1,w l.t -.r J,. ""'" ,\l.,r,,, , • .,~,.,., /J ~io,,.. k 

{).,,. 111,..11-1,/J/...Jrt••kl~f"•••"I- /.-,b.,,4..,,r-n1tJrl,, 
J,•11 . .,..,,J, ·••'•l>l, • f.,., r,..,., \f.,,..-1 rl I•~"· ,,.F_. •• J,_.,,.J,~, 
.,,-.....,., . ...,, ,.,,..,..,, "'""""" .,~ "''""' J■ ,..,,,r, 1,, P""' In J; 

,wtlinu" 1,, "'F-',mt'., ,.,,·r,jiro-,,..,. J., .. ,_ ,_.,,.,,, ,,...-r.,_. ,._, /•• 
...... , ........ {;.,J,,.,,,.....,., .... ,,.,.,, ... "' , • .,,.,,,,,,.,Jr,.,, .... ,. 
/•J.-.Jtsh.1/.,,..,.~.,,-,. ,._,,.,,u,J,.\J.,,.,. .If.Ur/.-,,..., , • .,...,,,,,k 
,1/Jrw J~. - f'•>1,.tlt J-, ,Jrr,,,_ f.•~• '" J, tJ /.,.,/, ,.,,,.,.,.,._ -

/~/JllJ-J ■JtJrk,,,r ■■ J•r,/.il'(ll<flJ«,_,,.,_ l.01,-,, IIJ•"• _,..,,,,,.,,,. 
,.,,.,,JJ•/11 

,.,,;., ... ,-,11,, .. ,,,,..4,,,. ... , .... t ... , •• ..,,,,.,,.,. 

c,,,.,...,;.,. '"f:':;~ ... w • ..., ... ,.,,,_, J, r"'~'-

_ TH.EA't'.l\.f. CELESTi.Ns •. LYotJ". _ 

U.t.iRtlTE -
'l3r~N'.iC.E 
Nic11om, 

1'\iCRol!NET 

'liVAMt 
Gi<oWJ> 
1. CApi!AiNli 
~SNoiT 

Yoll•t 

.M fulf'\U j,, ~ 
A..:. Sit'lON.GiMRD ~, 
:E- 'R.OQU£S ,1.1.~ · .Lr,..: 
H- Kfl\NY ,_1..p-·"rt-: 

'.Roumr. L ~- xrr 

Les Saintes Maries, illustration preceding Act 4. 

As a lover of opera and operettas, Bruyas was 
aware of the many performances that took place 
throughout France. In many of the scores he 
handwrote cast lists for each performance. 

From the score of Les 28Jours de 
Clairette, Roger Victor. 



 

 
    

  

 
 
 

 
 
 
 
 
 
 
 
 

 
 
 
 

 
 
 
 

P/,1,,f,,fio11 do dH,,n . 

/ l • ' 

!/'' 

ft1eS.f1J//r,c r:: A~it> 
Pfa,.,,,,;,.,. ti~, ,IJ.,,.., 

Case 4-

Messaline, by Isidore de Lara, is the most elaborate of all of the Bruyas volumes. 
Prior to each act of the opera are hand-drawn stage designs and watercolors of the 
sets for each act. Also included in this volume are handwritten notes and 
annotations, handwritten cast lists and photographs of the actors and stage sets.  
The two watercolors above are on the pages prior to Act 3. 

Messaline, stage design for the set of Act 3. 

Messaline, stage design for the set of Act 1. 



 
 

 
 
 
 
 

 
 
 
 

 
 
 
 
 
 
 

 
 
 

 
 
 
 
 

 
 
 
 

.ffesn/bu Jl.:!..':trt~ 
P/~,., .. t,"w , J.,., Ji.t.,n . 

.s~ ~. eiu;,,, di /11""-t, .e,. rt. Jlrsst 1/i1;e 4-i '::.."1trlr. 

Pl•11l •lim, du ,du,,,-.,. 

Messaline, watercolor of the set for 
Act 1. 

Messaline, stage design for the set of Act 2. 

Messaline, watercolor of the set for 
Act 2. 

Messaline, stage design for the set of Act 4. 



 
 
 

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

  
 
 
 
 
 

Messaline, watercolor of the set for 
Act 4. 

Many of the photos appear in “color” and 
were carefully cut out by Bruyas for inclusion 
in his scores, as illustrated by this photo of 
Charlotte Wyns. 

Isidore de Lara, Messaline 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
 
 
 

 
 

  

 
 
 
 
 
 

Case 5-

From the score of Lorenzaccio, 
Ernest Moret 

Another defining feature of the collection is the addition of photos of cast 
members, which appear to be clipped from programs or magazines. In most 
cases, Bruyas added handwritten notes identifying the performers.  



 
 

   
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

  
 

Dijon 

l~DOUif 

Bordeaux 

G,,-.J,TlilJt,r. - Vo,, ', \rl 
Rh~ ,/1 r.,t,r. - I t11 rllli 1 
d'•J<,ul~ rrt•.- ,..fllai., ,n """'' 
•h~I• t,.1.- dµ ,.,,...,a •t• 
,arr,J,tr,, JYKi "••.J,, ~I I M,..! t li,11,-,.1 ,1 1, 

'11•:!lf:,/!~11L";'.;, J.r ~ ~~l~11-
1111Wti ,• 
U.111 l),,n u, 4,, t· •1('11", {In fut 

it'11ppla1.ul,r Ci J •""' t1 u, .. ,w, 
ltol.aallft ll•u, ..,,..,, .. ,, •~111wr• I 
11111' rhotu,<111>■ ,..,.: •'1'..a.l• 

D.ri, l~f upl.aHn.• . ., • ..,.10 ,1 r 
...,;r, ,,,...,,,,., wi-11<' ,1 .. \I 8 1\oia• 
TriJ;IIUfl·Lf'11_.., -,..'o:j- t<f',111111 

1'1'11~1 ttw.1r "' 
()a a!!HII t !,I ll•l'l•J' 'lu\ 

de-., hl:ua1;1.., fl',,,, .. , d •• h•I.J. 
lot f'lt"!KIIU,::" fl-1~ ' l~I•• 111 
ot11;a11i•1f' n,.,l'Mllr11r II •'• t-• 
lff"1'11ti.1<' OI" rou.-nr, •I 1· •• 
-r. 0aidr"••~1"1'>f!lbu'ahotp.arl 
M•)M' )I \lr,lk,11 )h-un. dt.>111 

=:;l::;£~~·~r?~;tY,J:~~-
..... • tlf cltlal •~ • .,,1., • I 
~uh •llr 1~ pt.11,111 c,ll I ,hi c;.,,. 
U<'1l'oti••rP.~ ,n•l,l'fll 
uln11 ,l r1p, .. u,I U< l.UliJlp&- hn 
bt11~lliu I,...,, n,,n u1niJ11, )I 
t°ftll!" f1U WM 111,.inr,tt< • •Upl 
)Ulr l'rn,4 1111,1' lOtrlll~ II' r i, •" 
:Iii t:~,,..,. .. 1 1111 d r.cll'C .,,u,tt 

r.:E/:~t~:~·:;s~ :!·il!t 
lttJ,i d"H r11,r111I_. q111~ \nl ff 
kl~1a•I <r• :<>tc, da110 "' h.all t 

~~~ ·:~~ !t:;,~111 'r . A·~~~ 
~D<nat<!r'tut\c 

From the score of Le bon Roi Dagobert, Marcel Samuel-Rousseau 

Photos of performances are included and give insight into what the sets, costumes, 
and stagings for each opera looked like. 

Along with photos of performers, 
Bruyas included newspaper articles, 
including reviews, advertisements for 
upcoming performances, and obituaries. 

From the score of Mam’zelle 
Nitouche, Hervé 



 

 

~.-: A_ .. 0 ... ""'--
J .. utk ...'...t:.... J. ' t\-'b-lt H,-t,-,\... • 

/ ,I ... ,._~ ~ Jr"• 11;.t. -
_.,.,.._ 

r-\":-Ann.A.- ,~c... 
_ 1 .. ,.:M.. ~ ,._Ml'\_.yw. ,U .,_ 

.I- - ..k:... ~ Jlh\ 

These photos of Mme. Anna Judic appear in Mam’zelle Nitouche and can also be 
found in Histoire de l’Opérette en France (1855-1965). 

Monsieur Dumollet, by Louis Urgel, also contains many colored photos, including 
these images of Edmée Favart. 



 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 

 

, fl. V.i.l'Pit:.RT _ 

M. Vilbert and M. Robert Burnier, 
performers in Monsieur Dumollet. 

It is interesting to note that the name Louis Urgel 
is actually a pseudonym for Mme. Louise Legru, 
the female composer of Monsieur Dumollet. 




