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The Treasures of Yvar Mikhashoff

Yvar Mikhashoff (1941-1993) was a multi-talented pianist and composer
who served on the music faculty at the University at Buffalo 1973-1993. He
was an imaginative and tireless concert programmer who explored musical
themes via genres (tangos and waltzes), eras, styles, and composers. He
expanded the piano repertoire by commissioning new works and made his
own transcriptions of other literature for keyboard, including his series of
virtuosic opera transcriptions in the same vein as those by Liszt. He also
explored lesser-known areas of piano literature as he pursued new
programming ideas.

All of this activity drove him to become an avid collector of music, especially
piano literature. His collection of annotated and marked scores contains
more than 1200 scores, including many that reflect his working relationships
with a wide range of composers. The unique nature of the holdings includes



the many contemporaneous works reproduced from manuscripts as well as
many works that were either not widely distributed or collected.

While Mikhashoff cleatly displayed a showman’s flair, he was also an
extremely diligent performer who closely examined anything he performed.
This is evident in his study of Charles Ives’s Concord Sonata (Piano sonata no.
2). He wrote an analytical article about the first and second movements,
including a color-coded thematic analysis of the entire first (Emerson)
movement.



Henry Cowsll's boock Charles Jves contains e chapter which is by
many considersd an anslysis of the Sonata Ne. 2 "Concord, Mass., 1840
1360", better known as the "Concord Scnata', However, by our standards a
today, and by the retrospective made by Mr, Cowsll, it can be truly
ecnsidered no more than a perusal; he revealed same years later to My,
Jolm Kirkpatrick that he regarded the chapter as cursory at best, and
in fact errcmeous in a fundamental thematic identification. He states
that the motive found which forms the opening five nctes of the bass
line is the basis of the entirs mowement, in conjuncticn with the
motto theme of the Symphony No. 5 of Eesthoven., In fact, the moiive
is of signal impertance, yet is anly one of sevan which woven together
form the fabric of the movement.

In an attempt to unravel the threads and form an analysis of this
massive and complex movement, I have thought to make this essay more
an explanation of the accampanying annotated score than a written
analysis, The score is color-keyed in a manner thet will make the
cccurrencas end intersticings of the various themes easily apparent,
As well, having spent several days with Mr. John Xirkpatrick in an affort
to zain a greater overall comprehension of the work, I will also inter-
sperse many of Ives's marginal caments. That is, there exisi sixteen
copies of the original edition of the sonata that Were in Ives pessessiecn
and in which he made corrections and emendations, since he fali always
that this was a "work in progress" and indeed did continue te re-think
and cerrect the sonata until the time of his death, In additicm, many
of the sctual ehanges in notes and rhythms are noted in this edition
that I have propared for my performances. Many of these thanges were
culled from these many emended copies, many were made by Mr. Kirkpatrick
fram ¥r. Ives's suggestions, many I adapted form Mr. Kirkpatrick's
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Part of his preparation also included a close comparison of the two
editions of the score (1920 and 1947) as well as acquiring a copy of the
score as prepared by Ives scholar, John Kirkpatrick.



He utilized all his research in a thematic program about the New England
transcendentalists, using the Concord Sonata as the centerpiece of the program.



Sylvano Bussotti (born 1931, Creative Associate at the Center of the
Creative and Performing Arts 1964-1965) composed Le Racine, pianobar ponr
Phedre in 1980. It is scored for piano, four singers (including the soprano part
of Phedre), and six mimes. The piano part 1s performed onstage, non-stop
tfor the 3-hour duration of the piece, by a character in the opera, Monsieur
Fred. Bussotti wrote the part expressly for Yvar Mikhashoff and Mikhashotf
performed the premiere at La Piccola Scala December 13, 1980.



Yvar Mikhashoff as Monsieur Fred

in Sylvano Bussotti’s Le Racine, pianobar pour Phédre
Photograph by Lelli and Masotti



Yvar Mikhashoffs copy of the full score of Le Racine, pianobar pour Phédre
from which he performed the piano part. Mikhashoff marked the score in
preparation for performance and in many places attached rewritten versions
of passages. Many of these are Mikhashoff’s attempts to clarify Bussotti’s
original notation, sometimes involving enharmonic changes to pitches and
the notation of rhythms.
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In addition to re-notating portions of Bussotti’s score for the purpose of
legibility, Mikhashoff also prepared a transcription for solo piano in the form
of a suite of music from I.e Racine, pianobar pour Pheédre. He recorded three
movements from the suite during recording sessions August 19-20, 1992 at
the University at Buffalo’s Slee Hall. The recording was released as part of
his two-CD set titled Opera: 1irtuoso opera fantasies, paraphrases & transcriptions
(Mode Records 2000).

A patron’s request for the score of the entire suite prompted a search of
Mikhashoff’s collection and revealed that in all likelihood, Mikhashoff never
prepared a full score of the entire suite. He fully transcribed some of the



movements for the solo piano version, but must have performed the other
portions of the recorded suite directly from Bussottt’s original score.



Lukas Foss’s Sol for piano is among the solo piano works
commissioned by Mikhashotf. The copies of the score that Mikhashoff
kept provide an excellent example of the relationship between a performer
and composer and the process of working together on a work from first
draft to final published version. Mikhashoff re-notated Foss’s original
notation in many passages to clarify it for pianists. The scores and
accompanying letters from Foss to Mikhashoff also indicate that the title of
the work evolved during the process.
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* Lukas Foss’s Solo for piano as re-notated by Yvar Mikhashoff
and further marked with corrections by Foss



Mikhashoff also worked closely with Italian composer, Giacinto Scelsi,
performing five world premieres of Scelsi’s works. Mikhashoff’s collection
contains four unpublished solo piano works by Scelsi. They are not titled but
bear stamped numbers. In order to identify the works it was necessary to
contact Friedrich Jaecker, a composer and musicologist who has researched
Scelsi’s music at the Fondazioni Isabella Scelsi in Rome, home of Scelsi’s
archives. According to Jaecker, the works are most likely drafts of works that
were never authorized for performance (indeed, working with pianist Ivan
Ilic, we have been unable to get the authorities at the Fondazione to
authenticate the pieces or grant permission to perform them).

Professor Jaecker explained that, “Scelst improvised on the piano or on the
ondiola (an ancient keyboard) and his collaborators "transcribed" it into
scores. So Tosatti, Filippini and others were more than copyists but less
than composers. In any case, Giacinto Scelst can be considered to be the



"author" of his works.” Jaecker identified Vieri Tosatti identified as the
copyist of these four pieces.



Mikhashoff’s collection includes another unusual work by Giacinto Scelsi,
also identified for the Music Library by Friedrich Jaecker. His description
of the score for horn and bass:

The partition is written by Riccardo Filippini, a student of Vieri Tosatti
and today completely unknown. 1t is a new version of the unpublished
orchestral work Kamakala, which 1 found in the Scelsi archive in Rome
and which was premiered 2014 in Berlin. The partition of Kamakala is
written by Tosatti probably in the years around 1957/ 58, the duo version
15 written probably in the years after 1972 (in this year Filippini began
to work_for Scelsi). 1 found also the tape recording referring to this piece.






One of the interesting works acquired by Mikhashoff is I.a Monte Young’s
Piano pieces for David Tudor. Mikhashoff was co-director of the North
American New Music Festival from 1983 until his death in 1993. The music
of La Monte Young was featured on the April 7, 1990 concert with Young
in attendance and conducting two of his eleven works performed on the
program. Mikhashoff performed the Piano pieces for David Tudor on that
program. This copy seems to be a unique holding.



...CONT. PIANO PIECE FOR DAVID TUDOR #1

for -the eating to begin. Cock head slightly when you perceive that
the piano will not eat. Lift the 1id, get the bucket of water, walk
to pianc and pretend to pour, methodically and carefully in two
different places. -Draw back -- it is not drinking! Step back and
aggressively throw water into piano. Slam bucket down. Grab some
hay, walk around to the keyboard. Thrust 1id open, aggressively, from
the back of the piano, offer the hay bunch to extreme high register.
Hold position. Stuff in hay and —Jam the 1id shut. BOW.
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The high percentage of photocopies in Mikhashoff’s collection is perhaps
an indication of Mikhashoff’s appetite for collecting unusual music. If music
was not commercially available, he would often request and purchase copies
trom libraries or people who held copies. That is the case with a packet of
scores copied from the Percy Grainger Museum in Melbourne, Australia.
Grainger is chiefly remembered for his popular settings of folk music, but
he also had an interest in the experimental realms of music as represented in
the scores acquired by Mikhashoff.



This score of the two-piano reduction by Arthur Jarvinen of Frank Zappa’s
Sinister  footwear 1s marked throughout with performance indications.
Although the score currently appears to be available for purchase, no
libraries are listed as holding it in WorldCat, making this a unique copy.



For more information about the life and career of Yvar Mikhashoff, please

refer to the Music Library’s online guide to Yvar Mikhashotf Resources at
https://research.lib.buffalo.edu/mikhashoff


https://research.lib.buffalo.edu/mikhashoff
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