
     
 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

 

Frederick and Alice Slee: 
Musical Benefactors 

Frederick Slee Alice Slee 

Photograph by Leon Freres 

University at Buffalo Music Library Exhibit 

Curated and written by John Bewley 

October 2005 



    

      
     

      
       
       

      
     

        
   

 

 

  
  

 
  

 

 
 

   
 

Frederick Caldecott Slee was born 

September 25, 1870 in Skaneateles, N.Y. 
He earned his undergraduate and law 
degrees at Harvard University and was 
admitted to the bar in 1897. Mr. Slee 
returned to Buffalo and had a very 
successful career as a corporate lawyer. 
He married Alice MacDonald in 1905. 
Mrs. Slee was born August 20, 1875 in 
East Aurora, N.Y. 

Mr. and Mrs. Slee were great admirers of 
chamber music and built a music room in 
their house at 59 Saybrook Place to 

Alice Slee, March, 1908 Frederick Caldecott Slee, 1910 accommodate the many chamber music 
Photograph by Nussbaum performances they hosted. Frederick Slee 

was a trained, amateur musician who studied music at Harvard, in 
New York City, and in Paris. He played as violist in a string quartet that he formed to perform 
locally in Buffalo and composed more than three dozen works. 

Alice Slee, 1908 



 

 

 

 

 

Charles Augusts (Gus) Collins and Frederick Slee 

Frederick Slee in car 



  

 

Frederick C. Slee Dies at 83; 
Lawyer, Musician, Yachtsman 

w~s One of Are~'s Best•Known Corpo,~tion 
Attorneys, Organized String Quarte t Here 

frcd ~nck Caldecntl Sire 83, Ill 
;,!l Sayhrllllk Pl . • 1nu~1cian of 
nnle ~nd for many )'<'~ts M<' ol 
tht 1'io 2ar a rrQo\ 1qr' s ~sl known 
('orp<>r3llnn ,1to,nt 1 , , diPl't al'.>out 
6 n'clock tht • m••monc tM• y 19. 
tll54 I m 1hr rochnnc Nursing 
Homr. 

Mr , ~Irr AtUlntcl promlnrnC<' 
A~ a rnrpoca•t on 111nrnry durm~ 
thr pc r1,1,t "' lht 1-'r,tn\ler', ra pid 
,ndu~tra) I cxr• nsaon, • He- played 
•t• ~f at ·•nu • I c 'i1 I in~tr,1m1-nt~. 
,. fttlt numcr n11< mus1r~I l'llmpo~l­
t inn, ~ntl C'ondurlco h15 own 
jl rinJ,\ quartet 

Bc•r~ tn SkAntat,lr~ Stp( . 2,~, 
1870. Mr . Stet' 1.-.ter 31tcn«ted Au • 
hum Hjgh Sthol and then went 
t o Harvard and Hol'V.&Yd Law 
~h ool. He wa$ adn11tt~d lo the 
h~r in 1697 
Hi d Fa ith ;,, lw fh.lo 

OpPor l un lties lo opfn hu ptac • 
tkc- prescnted themr.elvcs in ~cv, 
enl catlu. induding New Yo rk, 
but Mr. Slee de<'ided on Buffalo 
bf'(•u~e hr env haon ed a hrgt r 
hw (1cld ln view of whal ilp• 
pored to ht ;a c.ity with • ~reM 
indu~tri:i.l fulure. Time proved 
b,s preditllon a{cur ~tt . 

tte e1penrd an uffic:t 1n Ol< em. 
r 1>11 Squ~re Buildini: and prA<:• 
rm •d th eu until 1912, Whrn lhe 
lroquoi~ Buildi ng was completed 
th • t year. he became one of 1u 
fir,;1 trn •n t~. 

In 1~~3 Mr Slee formed a par t, 
oi•r•hf P with John Lord 0 '13rian 
an d 0 3na B. ll cllin gs, Sobse ­
qurnlly n i,lph Ulsh, William J. 

Morey ~nd William r•. Stewart 
JOJrled lh r fi rm 

M~. O'flri~II w,nA lo W;ubinr• 
ton 1n 1941 tu bttom e iteocra} 
co11n~cl o! I ht' Office nl PrQduc:• 
li on !lb n) itC'MCnt •nd Mr. 'Slee 
,,,ithd rew Irvin acti ve practic e 
Ot•t year but cnnt lnued 1$ coun• 
st1 !or t he fmn . which later be­
ca mr. kMwn h Helltns, Ulsh, 
~nr(' y & S\ e11,•ut: 

"'&v , in•n m•" •• l•wy• r" 
Mr, ~l<'c wu • clo se fr iend and 

attorney oC the b~ Willi am H. 
Donnn , prcsitlent of the Donner 
Steel Ce.. pred ,:-cesw r on lhi 
So uth Pu k Avt . sil • ·of the R 
public St eel Corpora llo a . 

Mr . Sll!e supcrv 1sM m(ISI o 
t be In, trans act ions fo r t he Don• 
ner Steel Co. and ab o handlet.1 
the b w worlc In New Yorlc Slilte 
for t be llann a Fu rnace Co. and 
the Ooa n er •Hano 1 Cokt' Co. He ""a, a , 1C'losl! fr i~ of George 
H. Humphre y, f(),JA1tr .sccn:lary 
of. the; Trt"nury and head of th~ 
M. A. -ltann~ C<t Clt'vel and. 

Collca1tues , ch~b cteriud JII , . 
Slee • •h usiner.sman 's lawyer .. _ 
·a man of unerrin g Judgment and 
kt'('ll Jns,ghl into tonl nc b lbal 
pre$cntcd roany ra mllicalions . 
Hi~ h i,ih iot(•gril)' and lei;,1 k now• 
how wun h,ro the co0Cidcnc1< an,! 
ftSPl'~t flf U 50Ciat u. 

In tht f ield of ruualc, Mr. Slee 
IVA~ "" ~ccomplis hed punt.it , v10-
liois1. ,·ioli~t and cclllJt.. : 
Or911\iad St ril\9 Ouat1'tJ ~ 1 

li e l ook cour sr s in mu $k:· the• 
ory an(I rompnsihon ,at H~ ud 
;111d l~tcr stud1cd at the Sw ootloc , 
P.:in~. HI' was tut ored by-Nmc. 
M,,tlic tlnulnni;er, a famo1J11 t.t-.acb, 
tr fll mu~1c composlli oo . ; · ~ -

,O• organi ic d • ,tr ihr qunrtcl 
he~ . Ke played the \llola; l he 
la te-Ju belle WorkmQn Ev-,u wu 
Cinl; vloltnillt ; the late Geot ge 
1<~11rr ♦-as s~cond vlolin ld , t nd 
Nlcnolu D'At)u,o " 'as cellist. .. 

Jl4 iiut alltd • -music room in 
hls home, 59 Saybroo lt Pl. , w~e rt 
llio quan.et , ~vc weekly r , c1tau 
for fri~ nas: He wrot~ sever 11 

, ttl•r•riosi li ons for Jttt ings and 

I pinno And a ftw songs. 
A member !nr many yen-:; o( 

lh,.; ilu(CJtv Y,,c hl Clu;, , Mr. Sll!o• 

I 
Ww$ a famili3r figu re on the 
,~~r s al lhe helm o! h~ ◄6 Coot 
)'l WI. Allh ea AbOIJI 1912. City 

, .f11•lb' W,lh s G llit kman. then a 
· l~w stul.lc"t at the \Jniver•I\)' o! 
I ft11f!alo .• nd lhc !alt Philip CU3• 
, hn o, Lhen a dtrk 1n Mr. Sl ec·s 
: la-1• offlu . made up tht cttw . 

l Mr. Slee sailed ltcqu ently to 
Lo n,i Poin t for b"H Clsh ing. 

- - -

Frederick Caldecott Slee died May 19, 1954, as indicated in the Buffalo Evening News obituary. 



   

 

· Dl 1Uouday, 1\Iay 2l, 1956 ti.I/ .. 1~~ 

Mrs. Frederick C. Slee Dead; 
Served Red Cross in 1 Wars 

Was t6e Trei!$Uter of 
liome fo1 t~e. friendless 
37 Year!; Citeil AS 

Outstanding Cit~ert 
iu ... Fro(lMok C, SJ•~-· eo. QU~ 

Qf the Ni,.gora F,·onller·• llTUSl , 

11¢-dlc;.tl'cl n~d Cross 1e11cten .amt 
111i acti'1o -wcnkc1" in olhtr thar­
ltahJe ••uses, riled $olurdilt e<·!!' 

, r,inc t .!L>t 1g, IU~G) in l\<l' bOroe, 
, ?9 ,<;.;J.rbto~li rl, 

J IB . $10C! sorVoll tll~ llu!C• ln 
·Oh~»t.e1· ~r the , i\mcr,.can n<O 
Crti.ss in, ·.two wnrM W»r:s .. C!Om .. 
J•illug 11 1-ecord ol ,·olunlet!.~ 1?tfo1·l 
'llfOl)ahly J1QI oljual~d bY ,a_nynu~ , In th~ liom., As well ., b"kal a 
-el\e in llll! country, lo! D-uU which •he bou,1111 in the 

A .ccr:Li!]ca!~ of i!pprceiaµ~n rcounb·J, Sb(?l·and tbe: tmma &tnU 
for Jior ••moos 1{lmng World I "" " - .,. , 
Wor 11 '"" giv•n lo .MN. 'Sl~\1 in vu up '"''"" c.,. 9• ~••• ,., lrult 
J91>0 b>t ihe Oti~hon of. ~lsloucic;,~ _ . . 1n l'hosa _.Y£>au, 
lor on bd\•lf or the Uroltsll lleO MRS. F~EDE8fCK C, SJ.EE Mr,, Sic. ~rved , a, prc!i~oni 
C?A!fS SooielY, Wlti4!,b lbo d\lahess · 'iL'he Jnawurri.e e1lJ\UOn ,Pflinlcd· Qt 'fl)e, '!lw(!n.tl~(h Ci.!ntui\' Chili 
ho,il«1. . •qul fhat Mr,. S)~e.'s ,v,;rk in lhL< in l llil7,l8, ,She joi11M llie <!Qb 

ln ]n$2 The B,1(/lllo Ev~nin~ r.O:O]>ect wos ''enti•~IY-,•0Junla1·y" ,Ju\y 3l, mt7
1 
·•i!tl Al~o hail,HU'YCd, 

Ne. w~ 11 .. r; natcd Mn, liloa ,is nno nutl 11101 " on!}' n hcr~o. rn•i ~ of 

1 

.. -a d1t«lor ••<I on m•ny of 11, 
,,.1 WN\''• 011l>londlng dllicn.t, ~ocial ro,p,111,ih'tlll.y ••U ~ (und,- •ommitt••s, '.!'ho elub ll•ir 1odoy 
•t f . F l dlu s Work•r !f,cnt•\ <lf•l,e lo .1n•k• the Jnt or rs tlyJl(g ~I J1a1C-•lall in h9r-lionot. , oint or r tn . the mcu m the f1ghtl !'!It fot't'eJ 1:. . 

'th~ ctliillnn 'rtMH . Nl!Y 3:s l)l'J!!ilhle" rlrcive .hc·t to Devotod to Muuc · 
"Mr.<. Sleo 1111$ aohtci•od (I" · Sll<N Pl'Olo.ngc(j VOIUhlAr.r cl/or!. I Alts, Sia• /~lJOWCd 'ber ·luisb,ITCl 

lin<ilon in 111a11y f1c1r.1, of Cu• . In d~;;tl, by "•~lly lwo Y•lts. 
ao~vor, pnrtjoulbrly Ill (Ol)liO~llOn •Widow 6f AHorn•r , . 11-\r.·Sloe,lie.J.May 19

1 
lO~f. , 

1 ,villi worR for lhe BuCCalo Ch~p- Tile ch.,ptor_r~coin,atd her}! " ·,Jl<llh Mr, and JIits, Slee were 
Ecr of tho A.m<rlonn l\ed Cr~,, fMn or J!<mce by J>rescnUng ~•••ltd .to mu,ic and mu•ie 
during Wor.lcl Wars l aud IJ, but ·l1<r I scroll lri JV!B, cau,,., 'their horn• ennl~lnrt! • 
l\Ct '"'so or 16cl~l r••P<l~lbillt.i, Mrs. Slee, who wa.s the widow ntuslc room, whno lloun at.good 
~ •••• sho1Vn by her devol•dc111Ynrk of Frederick Cl, Slee, Bulra-lo l"'t • mu$iv Were p~cluca<l by Mr, s-1., , 
t{ir the ll ome !or \Ii~ frien "'· pot,lion l•wyor,, Wi$ •• liv• 011 •lid mu,l(lnn. irloiid•. Ue "''' •A 
1500 lfa1J1 -SL , I.ho bOotcl of •th• lted Cross unlil so<o,npllslled pi~ni•~ vlolihi,t.' 

"/\J; a memt,cr of 1h, 11oard <>I, h01·· deolt1 ••~ ~•II 6rrved it tor yiulfst Ma celfl,t. ' · 
dl.,ch,~• ror 11••riY 40 Y••r. on<! n,ote Ui~n • QIJ!lrlei·-cenlury, Mq, Slee sp,11,s.o,ed Ja,t S•J>­
-+crtint · •s Lre:mu:cr for more For 37 ye.an:, Mr~ .. SJe.o ,ha.J! lcuntie·t a 1ic~r!o.l'mat1cP. . in Hie 
1)1an 2~ j'eor,, Mt<, s1.,, who n~w b._•n trcoslll'~t o! lh• ltbm~ ror Uni••rsi l.y oJ ,811!(>1o or tBo 
, nn,• i~cnt hn• lesl th• .•v.v·oy In lho li'l'fencllm, ·sh~ •hi/ . had BcoU,ov.n C)'cle b,1n lhc Budaptst 
ulslnl! fund• lo k••P t_b,. . 1>0010 aorv<@. reVcr•l lor,115 ••.~resi°dont, Siting Qu.ritt. 
I.or ngrll womc,, opet.frng 111 lls Durinf, tho d<pre.,.on yea••• ra A jniol wlll All' and Mrli 
triontllY w~." . whon t ,o home wn; short 01 Sk• dlrccled tll~t the bulk , i 

I 
y,., J1cr $.r vicos to tho lle( l h~tp, Mrs. St~t WOid~ go 111••• • 'their esl•I• 110 lo the ll nlvrn;i? 

·cross. the mM•rinc uf lhc ·cha·m• PU! on •n · apron, a• d .f"'k lllt•M, nr IIU(falo ·mualc dopiu:hitenl (o{.
1 ~•r oi Cnmo,cr<o, 1Wlt41o llllSl' Sh. :i,nu11bl )!le,ll •n °1 her ,up- the J>ft!i!nlaliou ot Q!ao.sie•I 11t'i<1g 

uc!s: octob.u J9t6 named her 1-u~ u, q1.Mntity and toftk. them coht~rte. • , 
''Fvonlle1swoman.'

1 

f • l\ttt, Ste~ ·wa.s 
1
~m activt trum, .. 

0-,oen!Ncl K•lll•rt b_~r O[. \he z'll'•t Pr iq i!Y I ,r i a.o 
'fl\o •YUole polnteil ool lh•I In I Church, 

the' first !Vorld -w~r :ht)'•. SJ•• !~Ir,. ~l•o w•• Ille tol'm.r Allee 
),all boon tho -chaplet·• ,kullllng i ocDo!',Jlil, daug(1l!'t or )fr. ,na 
rhilinnon ••~ ll.f •~en hsd ~rn•n· ,Ill'$, Willl•m ~bcOonal,d ol East 
f.wd Urou.unds nf vollmleer w~r:lc•I A~ron. Slie._,W45 .bo,a 1.u the 11U" 
... IQF tho pr01llClion nf SWl',ltcrs J~ge _Auir. 20,. }\1'15, •nll allfoded 
RAil 11lh,r knilled ~rli~• !or lhe school lhcre, S~e !'alor loo~ ._. 
lll•n In mllil ntx ~ervkc, bosfncs• oo\1tse In .B~rtalo, whote· 

Durin~ World W•• ll. as rt1•lt- •Ii• bod lived m.i,,t_ot nor !It,,, She 
lll•n o/ P•·~d11c1ton, Mr,, SI••· t w .. fflOTTltd lo Mi. ,Sic• In 190~. 
1'1'11111 O•lob•r ¥1130 lo J•)U)O!Y' I' Alr.morlol •u•l•e, wUi HQ eon ·1 ,n,5 ••P•rvl••d Ille prepRJ·nlion I •du•t•lf tiy fr . -:JUlpll<B, 1(1/rdma,~' 
nc 1,108,570, •••~i ~al 1l~e•sing, I mf11i51cv o. Fit>t Chu.tcb,.al 2:?u, 
end ~tl7\2,ij~ knitted •nd sewed o'ol9•J,; IDmoornw In, the ·•l\•p•I., 
•• ll<lt~. yolv~ 1•on 99111rl ~11lcd • ,nurilll \}40 b• in.Jo•o•~i t.,•wn; .

1 !olal 3,J!U7,910 M11rs ot llmr tilne , 
In this work. 1 

Alice Slee followed two years later to the day, May 19, 1956. 



     
 

 

           

             

            

                

         
 

          

             

                 

               

 
 

     

 

  

      

        

        

 

  

       

        

      

 

  

        

      

        

 

  

       

        

      

 

  

        

      

 

The Slee/Beethoven String Quartet Cycle 

The Slee/Beethoven String Quartet Cycle is one of the longest-running concert 

traditions in Buffalo. It was inaugurated by the Budapest Quartet in 1955 and has 

continued to the present with performances by some of the finest string quartet 

ensembles in the world. It is very likely the only concert series in the world to present 

the cycle of Beethoven string quartets on an annual basis. 

The series was established by the estate of Frederick Caldecott Slee (1870-1954). 

Following the instructions in Mr. Slee’s will, Mrs. Alice Slee (1875-1956) set up a bequest 

at the University of Buffalo to fund an annual cycle of six concerts of all the Beethoven 

string quartets. The bequest also stipulates the order in which the quartets are to be 

performed. 

Slee/Beethoven Quartet Cycle Concert Schedule 

Concert 1 

Quartet in E-flat Major, Op. 127 

Quartet in F Major, Op. 18, No. 1 

Quartet in C Major, Op. 59, No. 3 

Concert 2 

Quartet in E-flat Major, Op. 74 ("Harp") 

Quartet in G Major, Op. 18, No. 2 

Quartet in C-sharp minor, Op. 131 

Concert 3 

Quartet in D Major, Op. 18, No. 3 

Die Grosse Fuge, B-flat Major, Op.133 

Quartet in F Major, Op. 59, No. 1 

Concert 4 

Quartet in F minor, Op. 95 ("Serioso") 

Quartet in B-flat Major, Op. 18, No. 6 

Quartet in A minor, Op. 132 

Concert 5 

Quartet in A Major, Op. 18, No. 5 

Quartet in B-flat Major, Op. 130 



 

        
      
        

 

      

 

  

 
  

  

  

  

  

  

 

 

 

  

  

  

  

  

 

 

 

  

  

  

   

  

  
 

  

Concert 6 

Quartet in C minor, Op. 18, No. 4 
Quartet in F Major, Op. 135 
Quartet in E minor, Op. 59, No. 2 

Quartets in order by opus number 

"Early" Quartets 

Quartet in F Major, Op. 18, No. 1 - Concert 1 

Quartet in G Major, Op. 18, No. 2 - Concert 2 

Quartet in D Major, Op. 18, No. 3 - Concert 3 

Quartet in C minor, Op. 18, No. 4 - Concert 6 

Quartet in A Major, Op. 18, No. 5 - Concert 5 

Quartet in B-flat Major, Op. 18, No. 6 - Concert 4 

"Middle" Quartets 

Quartet in F Major, Op. 59, No. 1 - Concert 3 

Quartet in E minor, Op. 59, No. 2 - Concert 6 

Quartet in C Major, Op. 59, No. 3 - Concert 1 

Quartet in E-flat Major, Op. 74 ("Harp") - Concert 2 

Quartet in F minor, Op. 95 ("Serioso") - Concert 4 

"Late" Quartets 

Quartet in E-flat Major, Op. 127 - Concert 1 

Quartet in B-flat Major, Op. 130 - Concert 5 

Quartet in C-sharp minor, Op. 131 - Concert 2 

Quartet in A minor, Op. 132 - Concert 4 

Die Grosse Fuge, B-flat Major, Op.133 - Concert 3 

Quartet in F Major, Op. 135 - Concert 6 



  

  

          

           

          

          

           

      

          

             

              

 

 

 

   

 

 
            

            
            

Frederick C. Slee' s .., ' ., . 

Estate· $755,324; · 
Conterti Provided 

Will Says That Money 
ls to Go to U. B. After 
Widow Dies: Clm iul 
Music StipulJted 

A cross esta te o( $755.3204 •:u left by Frederic k C. SJ;e, one 
of the Nb1ar 1 f]'on tier\ best· 
blo"'11 eorporaUon la1')'en, a 
st.ate tu appruru showed today. 
Vr . Slee. •ho abo wu • · m.usi-
cu_n, died 1u 1 u. . r -

The u.lt.iJll.ate beneficary -.ill 
be the University af B'llffalo. ~ 
Yill dincb tha t dusiul 1trint 
concerts be pro• ided Yith • wie 
part ol the income. 

Mr. SJe., Wt bis est.ate to his 
7~year-old Yidow, Mn. Alice 
Slee of ~ S.aybroolc PL Upon 
her death it will go to the uni· 
veni ty, 

1'he app rus al nport. til ed ID 
Surroeate ·s Court. listed a.ssets 
as stocl:s a11d bonds. $620.318. 78; 
cas h. $80,731.0:I; rul pro~rt7 , 
548,070. .and ~11.an~us prop. 
erty. $6205. 
C•nductecl Owft Quart•t 

Deduc:tions ol $50,317.z9 fcir 
administrative and other u­
penses and $665.83 for debts re­
duced the net to $'70t.34.l.71. An 
~ditioo.al deduction of lbe char­
itable bequest lo U. B. ot 1$58,-, 
638.80 YU allowed. f'ed11cin1 the 
oet tu.able est.ate to $148,702.lll . 

Mr. Slee for yean conduc-.ed 
h.i5 O'lf ll strilll quartelll and 'It'll! 
a lover of daas ical music. - He 
provided ill h.i5 Yill th:at when 
the uninnill e•e irtually gets the 
estate the 11et illtome ia to be 
used to fo:r:nisb five concerts each 
year to comi.rt 'mainl7 of .rtrilla 
quartets. b'f plaJtn wbo b.we at­
tained a national • or intern ational 
np a u tion. 

lllcome wo Is to be used to 
employ a musician equal to the 
lugb rank of the Paris Conserv a­
toire and ma.rter-tead1er ol hu · 
mony, counterpoint a.lid fugue. 

bcus for r .. chi,it 
~o a series of cooculs .re 

1 to be eooduc ted i.a ~e Spring 
I or F.all in ' 'whicll et.s ol 

Beethoven sh.all be ed b:, 
utists of onbu odi.111 aceu-.. 
To :assu.re 111USJ"c !Men Ole f.wl! 
enjo yment of lhe3e misterpieces. , 
the .-ill directs that "'breulng· 
into programs with ,peeches , an­
nouncements or othet"lt'iae showd' 
be sedwow ly af'Qided. ~ .• 

Unexpended income at the ead ' 
of eacll t.bree years is to be 11:sed 
by the univu,ity' s Committee on 
Geoerai Aciminoo 1'!ion tor teach­
Ing pbilosopby, wtory or eco­
nomics. It is atipulated tha t oo 
money is to be wed 011 buildin gs 
or upoa teadlinf ill.strumenta or 
vnir@_ _ ~ . ... :_ 

A November 12, 1954 Buffalo Evening News article about the estate of 

Frederick Caldecott Slee disclosed the financial details concerning the 

establishment of the Slee/Beethoven String Quartet Cycle and the Slee 

Professorship in the Music Department at the University of Buffalo. 

The first cycle of Beethoven quartets was performed by the Budapest String 

Quartet beginning in September 1955. The ensemble remained the Slee 

Quartet-in-Residence until 1965 and served on the faculty of the Music 

Department. The quartet was also a significant participant in the concerts of 

the Buffalo Chamber Music Society, performing forty-five times 1931-1965. 

The Society would have completely cancelled the concert season of 1934-35 

due to a lack of the financial means to pay performers. The Budapest Quartet 

waived its usual fee to give the only performance for the Society that season. 

The Budapest Quartet: Joseph Reisman, Alexander 

Schneider, violins; Boris Kroyt, viola; Mischa Schneider, 

violoncello 

University of Buffalo Treasurer Claude E. Puffer wrote to Mrs. Alice Slee 
on September 20, 1955 thanking her for the $4800 check she provided 
to pay the Budapest String Quartet for the performance of the first cycle 



       
 

 
 

               
             

BCC: Chancellor Furnas / 
Dean Anderao'n 
Dr. Van Arsdale 
Professor Baird 

lira. F'l'eder1ck C. Slee 
59 Sa,ybrook Place 
Buffalo 9, !few York 

Dear Mn. Slee, 

--
,. -
' 

-- .. 

September 201 1955 

Thank ::,ou Vfll7 iwch, indeed, far your l.etter of 
September 19 enoloeillg a cbeclt tor & 1800 to be llBOd to 
P&1 tile er.ibenl of the Budapest Quartette 1n connection 
with the series or concerta. 

We •hall carer~ follow your 1.natructiomi and 
gi ve to eac h of the indirl.duau ohecka in the amount ind1 -
cated in your lAlttc-. 

All ot the intorMtion that I ban recei.Ted about 
the fort.booming ooncerts indiClate, a ereat suCCNa. We are 
dee'!)ly indebted to you t ar your great genero11it;y in mek1D!I 
t.h1a outetmding 11W1°ical ff'811t poesible at . the Univernty, 
It will bring a great deal of !8YOl'Bble atte nt i on to the 
llnivareity and I hope that it vill brin e you real satiafactio n 
1n movin g that, 1ou and Mr. Sae haVe ll111da it all poasibl.e. 

Cord1oJl;r yours, 

Olalde E, ?utfer 
TreMurer 

of Beethoven string quartet concerts in 1955-56. 

The following quote is from John Dwyer's January 24, 1976 article in the Buffalo Evening 
News, displayed in full below. The article was written in celebration of the 20th anniversary 



             
             
   

 
 

 

 

 

 
 

  

 

 

  

  

  

  

What Finer Musical Gift? 
n)' JOHN nwv1-:R 

Ntltl, t (' ... jl;t 

Ml'~. (l'rCderlck Slee WD5 known 
r,ir h•r hnt$. They woro op, to b• 
Ior go ru,d elobo,alc. and In view of 
Any fo)hion c:on~cnsus, tc.itlev,. 

Fr•<lerlck Slee d1ovo a hull'! Old 
Buick , and was ln4h 10 ,;ive fl up 
!nr M)' >MIIPY lotor model. M od• 
orn ro,cncc~ do• •n't cJtAbllsh that 
he ever did. 

Alice Sita ,u~ • dhnln t:ui4hod• 
looking woman. Moro lmp0t1an1Jy, 
~he was :. dlslhlgul!lh~•d woman . f'rcJ 
Site was e nntect cor,..or11tlon htw• 
yer. Evtn1u111ly )\l:1 al~ht faUt d 
badly, ond J\llco Slee became hi• 
O)'t'S, and hrrnds and beocon In the 
dnrk, Lht-r0lly 1 Jh e read t.he New 
York ·nmr,a 10 him aloud, a.nd 1 be-­
tit\ '' lhl,\t hioh1dCd th o Unk--siud 
Sunday ed,Uon. 

rredtmck and Alice, as they .!lily 
ln modl.1.-h clrcla1, wcru well•h~elcd. 

T~i'IY w~rc ol~o ~e.nulnely, deeply 
dtv <tu:d to chnmbar muslc, Mpecla l­
l)' Um e:<Ahtd. quMLIU <.>f Beethoven. 

1'o'Ol, /t ot" Ott w,lfe-r. Th• o"nvtt1 Bu• 
lM\I M Quortcr C.')l<t, undt!r ,~, ua Ste« 
DfQlj,t.1,l ro,nplth•• ti. 201h .tcO.SOn wllh 
!PM ?f tlo,,uDNC'f by Ute1 Ct1vefatkf Qt,or• 
U:t on Wr,l1trlf.dd)' fVt'nfng, Th r prodt4C-f'r• 
caked ,w.t eorr ••pond enf (~ wrl l• tht. 
a, ncz,. \t'hlch wur apJM!ar In a 1p1clal 

~~~J.~~,p~~-t,~!:t':,t,.OC~~•~w:. ~(,_Ti;:; 
ra,uM ft(lm tti, , c~tf. b>1 the Um• lht1 
erlhc 11rrh>f1/ 01 Tltt Bul/alo e:venlntt 
Nr~•, IM-19Jli, T'1t ,c1mln!le41ncu ore 
froin fi 'l<'f'ld• of thlJ n19at un:u•UQI Dujfor(J 
cn11fl,tr, ,n,,t /rom \•oriou., ,uclll\lf",1. 

'l'he Sl~li had bt111l out a room 
tn their Sayb rook Pl. home, vttry 
much Ilk< • recli.l $<IIOn with pcr­
Cormer$"" platform . 

Aft~r their mc.ny Sundl\y•mom1ng 
programs by local and Vl1(1llng art• 
),rs . lhe IJIIC.!S ... ,.. in~lled 10 •"'Y 
for a 0 collallon." r am told It was 
ponlb le to snack onMelf !'umptuoua,. 
ly, nnd do away ~vith Sunday dinner. 

FrNl Sl~e. Ry.s one Informant, 
played tho vlola. Another 111.y5 ho 
played the violin. Doth agree It Is not 
.1 vltol dlstln elion, In th is partlcul11r 
OGie, 

Mr . Slee wa, ju,t about ,qually 
dovotcd to satllng, 1nd an aul duous 
uuden t of n~glvatlon. He had • 
tough tlme, In foci, decidi ng whether 
10 gtve • portlon or h i, fortune to 
muslc, or the marit ime ca use. 

But the Slee, , blea.., their 11plrHa, 
eventua lly hod • vision. They de­
cided to create ,. perman ent monu• 
rnent to Beethoven. Not ln marblt 
or ln sebolarshlp. but In yearly per• 
Jom11uice or the n,uslc or Sce1hove.n, 
foreve r. 

fn their wills - Fred Slee died 
lttlt, and Alice SIN, further lmple• 
mentcd the Idea - they estab lished 
t h c Frederick ■ n d Allee S I o t 
Bequest. 

It wu giv11n, Into tht car. of 
cameron Baird, u the director In 
the- 19~s of lho modern version ot'. 
the (then) University of Buffalo 
Mu.sic Otpartmrnt. In a few yeara It 
-.-.·outd become t. vita.Uy Important 
part of C\ SUUo University complCA. 

We ull It the UB Slee Bequest. 
now. Jt started out, I understand, u 
not tar a;hort of a million dollars .and 

lhOUld hove Improved with th. 
years. 

THE YIELD from this portlollo 
Wa.\ deslgnt!d to sub s ldl~e vari()U$ 
kinds of concerts, the pre.stJgoU1 Sjee 
Prof c11orshlp, bringing 1lg.nlflca.nt 
American composers to BurfoJo end 
cloaest to the Slee hearts. the annual 
Beethoven Cycle, 

I.n 1hort, all the BeethO\len work, 
In quonet form, In i-n e:xpllclt t'to­
gram order outllnod by the Sle.ea 
lhem,e l'/e,, In alx pro,granu 'Wtlhln 
each calend ar year. And, In the pnt­
cbe wording or the testament, th.la ls 
10 be done ''In perpctuJty ... 

How completely, uttf:rly, 1lmply 

;·:;!e:!~~ ~~t;ou:a:e ;:r~~): 
tuoll? 

Thoy begon l l years ago with tho 
Budape st Quart et, It.a rour members 
Ju~Uy claimed by BuUato u very 
l'J)echll and belovtd friends . 

Violinist Joseph RoJsman 111d 
Alexander Schnelder , viQllst Bori:1 
Kroyt and cellla Ml1chn. Schnelder. 
They ~ere espccia.lly close to Carner• 
on and Jane Bo.ird, but It '10U1d be 
hard to r.ay where they were not 
warmly embrac.e.d u both artist, 
and friend~. 

Tho 8udapest playe,.. , already 
longtime r<currfnc visit<>,.. Jo BuUa• 
lo, gave the first Slee Beque.It Be• 
tht>ven Cycle 1erlN In 1955 end oo~• 
tJnued for 11 yean until tUneu ba.lL­
ed their • scunomed tour1n,. 

Tho Lenox Quarut followed tho 
Bud4put In JKS. ln tho following 
year the now Guarneri Quarte t and 

the 1cason~ Pine AtU Qua rt et split 
the ser ies. 

Then come anothor double bill In 
)968. lhe Juillla td Quartet and tht 
Guarneri. 

We see tbe names Guarneri And 
Arnn.deus until the advent of th• 
Clcve.Jo.nd Quartet In 1971, with the 
Jullllard !Al<lng \ w o or \ h • >Ix 
proar~ s. 

From the.re the Cleveland Quar• 
tet. resident UB enM:mbte and • 
touring and recording cn1embla or 
the rlrst rank, hH pr es ented the en• 
tiro onnun.1 ae.rtes. 

Within day, we have lenmed that 
the Cleveland Quortot wtll join the 
r a cu I t y of RocheJt er ·, Ea1tm11n 
School next loll. So this ZOth annl• 
vcr sa ry closing aoncert b their own 
flnale here, for now. Beethoven Cycte 
pe:rfonnances next season will be 
&hared by the JuiUlard Quartet and 
Tokyo ~•rte~. 

mE EAR L1EST pesslmJ1m U• 
pre SJcd about the &~ Bee thoven 
Cycle lJ also the most chronic one: 
How on earth are you going to get ao 
audience for these 17 works. yea.r 
after year ar ter year? 

At t.bey continua artnuo.Jly to aell • 
out, or neariy .co1 the nuuon may bl a g -a I n by their endles, a.rtJa:Uc 
clear enough on a llUle rene c:tion. resource. 

The musJe Juell t, lmmorul A. Th• only won d e r la whether 
hundred hearing• ol Op. 132, !OT Ill• Fredorlck and AUoe SIH knew how 
1ta.nce1 wJU not e.x.hauat it, conti"°" far~reachlns wouJd be tbeir simple if 
lng revelation. ,. n,lve aet of Jove. Tbey hove, aent 

Old•time.rs look !QrW• rd to the that love of BeelboYett M wn tllie 
reotta.lJ a11 a Jclnd of 1pl.rttua l home• genertitJona and Into the heart.I of l&­
comln1. And thcra are alwa.ys new giona of younger Ustenen who may 
Hsteners , to be wonder-atruclt a t be acareely aware th• SieN eve-r 
lhue muterworb and Ju.red back ex:fst&d. 

So It wiU go Into th• ltst C.nt■J)' 
and beyond. Nadons wlU loll and 
rugged monum cnta: wil crumbteJ but 
the mw lc of Beethov en, ever.f redl 
and vibrantly alive a.nd exalted, ,rU1 
go on and on. 

tt' 1 one ol the grand, dellgh\l!IC 
jMts of a benevo lent Fate that a lady 
known for her hat& aod • geatJem.an 
with a huge old Buick •hould help 
make lt"IO, 

of the creation of the Slee/Beethoven String Quartet Cycle. The quartet in residence that 
year was the Cleveland Quartet. Dwyer's remarks are just as appropriate today as when 
they were written. 

“So it will go into the 21st Century and beyond. Nations will fall and rugged monuments 

will crumble, but the music of Beethoven, ever-fresh and vibrantly alive and exalted, will 

go on and on.” 

The following string quartets have performed on the Slee Beethoven cycle concerts at the 

University at Buffalo. 

1955-1965 Budapest 

1966 Lenox 

1967-1970 Guarneri 

1971 Cleveland / Juilliard / Guarneri 



  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

   

  

  

  

   

1972 Cleveland / Juilliard / Guarneri / Lenox 

1973-1975 Cleveland 

1976 Tokyo / Juilliard 

1977 Guarneri / Orford / Rowe 

1978 Juilliard / Rowe / Fine Arts / Prague 

1979 Rowe / Orford / Amadeus 

1980 Guarneri / Rowe / Concord / Fresk 

1981 Guarneri 

1982 Emerson / Melos 

1983 Sequoia / Cleveland 

1984 Juilliard / Concord / Vermeer 

1985 Emerson 

1986 Cleveland 

1987 Colorado / Orford 

1988 Orford / Lindsay 

1989 Colorado 

1990 Fine Arts / Muir / New World / Chester / Lindsay /Vermeer 

1991 Colorado / Muir 

1992 Emerson / Lydian / Chilingirian / Cherubini / Voglar/ Cavani 

1993-1994 Muir 

1995 American / Manhattan / Takacs 
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... 
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--

1996 Muir 

1997 Arcata / Cassatt / Amernet / Magellan / Brentano / Borromeo 

1998-2001 Cassatt 

2002 Ying / Alexander 

2002-2003 Da Ponte / Endellion / Muir / Colorado / Quatuor Bozzini 

2003-2004 American / Muir / New Zealand / Vermeer / Ives 

2004-2005 Cassatt / Pacifica / Orion / Cavani / Miami / Daedalus 

2005-2006 Muir / Guarneri / Tokyo 

2006-2007 Colorado / Avalon / Vogler / Alexander / Ives 

2007-2008 Tokyo / Orion / Pacifica / Mendelssohn 

2008-2009 Ying / Lydian / Ives / Penderecki / Formosa 

2009-2010 Brentano / Daedalus / Borromeo / Pacifica / Miami / Miro 

2010-2011 Borealis / Talich / Ysaye / Leipzig / Vogler / Henschel 

2011-2012 Jupiter / Borromeo / Ying 

2012-2013 American / Jupiter / Bergonzi 

2013-2014 Parker / Alexander 

2014-2015 Miro 

2015-2016 Escher / Jupiter 



     

 

  
 

 

 
 

 
 

 
 

  
  

   
 

 

Sanders Theatre, Oamlmdge. 

SEASON 1893•9 4.. 

BOSTON SYMPHONY ORCHESTRA, 
MR. SfilU PRUQ , Coo d uot o ~. 

THURSDA Y, APRIL 26, AT 7.45, P. M . 

J, It, l'AISlt 

HANDltL 

BS-RTHOVBS . 

W'BBRR.~ 

PR OO RA M.MS. 

PAitLUOH to .. OW.lllU Tyttn nlll '' Of SOnt oa.Mf. 
op.3,1. 

CONCBllTO for PlA)IOMllff lu C aUIOr, No. JI 
At\Ca-ro COG tnW,--1A.'1:~- •"4ol- ,\Uc a-19, 

S'ilO'UO!'fV tac ma..,r. "'J•o,i i.:, ,"' 
1, 411,.trroTI~ 

II , A9d..:Glf"<• .11l:C\l,ll<,. 
Ill . Kc • 11otno( A.IJC';fffl .. _Trlo,, 
IV. PS■■1.:; Alk,TO -Ito. 

Sololat: 

l•lllS . smn. PAUil. 

n,._J>l4aot.a!lt,c;■ ... -,. 

Frederick Caldecott Slee: Amateur Musician 

Frederick Caldecott Slee was more than an avid supporter of the 
musical scene in Buffalo, he was also an active participant. He, like 
his contemporary Charles Ives (1874-1954), elected not to pursue 
music as a profession. However, he was highly trained in 
composition, theory, and performance with studies at Harvard 
University, private studies in New York City, and in Paris with Nadia 
Boulanger. He was an amateur musician in the best sense of the 
word amateur. He was talented, knowledgeable, and clearly 
passionate about music. 

During the years that Frederick Caldecott Slee attended Harvard and 
Harvard Law School, he also found time to pursue his musical 
interests by studying music theory and composition. He wrote in his 
recollections that he went to Harvard particularly to study with 

composer John Knowles Paine. The following Boston Symphony Orchestra program for the April 
26, 1894 performance at Sander's Theatre at Harvard University was included among Frederick 
Slee's papers. The program includes John Knowles Paine's composition, Prelude to "Oedipus 
Tyrannus" of Sophocles, op. 35. 
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,~,, \t :--.1·1"1x,. \.''~' "-'"' 
I I •• 

I II " .. ' I 

" ' .. n ' 
., " '" .. " ' ... I " ~--•• v•m '"'• 

I ti I ' biln>/lrti Gltc ltlub. ,, 
' ., 

• ,, 
' " • ' 

' ... tL.Q • ._ I 

bnl'Wlrl> 13.11110 \tlnb . 

bnr\l11rl> ron11001111 Club. 
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S EASON QF '94•'~._..-, l,lr.:>ornn1111c. -
.'- KNl.lA I. ~ l •f-<1:XL) COXCENT 1•>.t1.T H 

1>nnmr.:> Glee c!lub, 

)l.11cdan $ ollnlit\1. 

barllnr l> lSnnto <!lnb, 

1bnrvnrl> mnn t>oltn <!Hill, 

;,ANDERS T IIEA TRE. 

T hursduy Evenln~. Mn~ 2.l, lll'lS. 

1 PJ/;/.'l ,I,\" SOl>.·ll/7'1 '. 

\" ' .,~,r,or., 1
1 1<IJ..r,u1 Jf•/•'IKRlt .'' ~•~,,} .SIN,/.,\ 

1,.1h l.tt l.J1n11fr< s.,,,..,r,'J J, h, Vicrp . ;t/.,t•;1t4f 

, J/,1,\':,'0 Cl/lH . 

(,,, •. , .1.·r•11td·y s .. rtt. 
( A, 71u /J.1,Jd1J' ~1••IIN 

.,, CJ.Eli C./.(IB. 

( 11) 1/tJ J'J11ldlt Diddlt~ 

(.ti 1'1u C,rl/u,:J K,tl(A/. 

(") Tfu ,l/a.11"" IAt .Alnt11''.1 ball 

tJ , ~,Ir Flo,nud . 

A, J, . r.,~., 

..... c;,.,,.., 
.,,.., ... ,J,, 

r , . ... .ii .. 1 ~l.,u.t"-• 11.,_,,..._,, .. 1.,.._.,~ "'"'•• 

Slee performed as violist in the orchestra of the Pierian Sodality while he was a student at Harvard. 
The Pierian Sodality, precursor of the Harvard-Radcliffe Orchestra, was established in March 1808 
making it one of the earliest orchestras in the United States. 

The compositional output of Frederick Caldecott Slee includes several songs, works for string 
quartet and other chamber ensembles, a choral work, a work for solo organ, and an orchestral 
work. The Music Library possesses over forty manuscript scores by Slee and one published song. 
The program for the May 23, 1895 performance by the Pierian Sodality shows what was most likely 
the premiere of Slee’s arrangement of Navarro’s Danse Espagnole. 
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Frederick Slee's score of his arrangement of Navarro's Danse Espagnole 

Of the four songs by Frederick Caldecott Slee that were published in 1900 by New York music 
publisher Luckhardt and Belder only this copy of The Rose is known to have survived. 



 

Song~ 
by 

FREDERICK CALDECOTT SLEE. 

I. Far ewell. ... 50i 

2. The Rose. . ... _. ◄O 

3. Somebody. . . .... ··- .'40 

4. The Rosary .. . .. ~ 

NEW YOR K 
LUCKHARD T & BELDER, 

10 EAST 17T!' ST. 



 

Text by 
FREDERICK PETERSEN. 

Yoice. 

*~-/ 

For you it 

L.&11. ,ee. 

8 

The Rose. 
Music by 

FRED'K CALDECOTT SLEE. 

* ~-

flow'r that blows, I give you as we part 

jJoco agitato 

is a rose , For me, it is my heart 

Oopyrlght 1.900 by Luokhardt l Belder, N. Y. 
1,1.Pueowl, ng'r.N. Y. 



 

~ I I I I l I.. ' f.. I l 
portam ento 

. 
~ 

. . 
~ - - . . ., 

~ 

The fra-grance it ex-hales, Ah! if yo u on - ly knew 

~ ~ - -- =------ ~ ;;::::=::::-.._ ~ ;;::::=::---._ 

I r~ ~ 
~ - - ~ ~ ~ -

~ • :.i ~-:;j • ♦ • -~ 77" ◄ -9-

I I 

I ~--.. 
~ 

'-' 4 c:; ~ 
,. -- --

rz't. 

dy - ing fails, It is my love, my love of 

i 

l, .&B 7611. 



 

The sweet-est flow'r that grows, I 

but a rose, Ah 

is my heart. 

L.&B . 766 . 

give you as we part. 

me! It _ is my hear t. 

5 

motto rit . 
.PP 

It 
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GRAND OPERA IN GERMAN, 
•·•,to ,,,n ar.,'<ll"ff ,, ., 11,1 

BOSTON HOME ro~ INCU(tABLE'S, 

WO~lt UII!. OJJ!t:C'f16.~ 01' WALU.lt Q,\)UfOSCH 

U :()S MAll(",JIUF.!ir MANAO'l':R, 

RICHARD Wf.GHER$ MUSIC DRAMAS. 

Wl!Ur-1:stu 'i Atlttl<SOU."", Al'RIL 11, A.'r I O'Ct.001., 

" !lie ~1,1,,lkih:c." 
l'tt1/l!St;IA\" f'.FlEIU ,:OO,'i, ,o\l''fllL 1i, AT J O"CLO(ll(. 

H (!;l'lttet: ~ltnn net""u l 111. ~· 
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In addition to his studies at Harvard, Frederick 
Caldecott Slee also studied in New York with Ernest 
Schelling (1876-1939; pianist, composer, and 
conductor, best known for his Young People's 
Concerts of the New York Philharmonic Orchestra 
1924–39) and Walter Damrosch (1862-1950; 
composer and conductor of the Metropolitan Opera 
and New York Philharmonic). It was Damrosch who 
recommended that Slee continue his musical studies 
at the Sorbonne in Paris under Nadia Boulanger. 

Program for the Boston Theatre performance of 
Richard Wagner's opera, Die Walküre by the New 
York Symphony conducted by Walter Damrosch. 
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NEW THEATRE 
JliEWYORK 

One of the other programs collected by 
Slee suggests he also attended theater 
productions in New York City. This 
somewhat rare program is for a 
production of Beethoven: A Dramatic 
Biography, by René Fauchois, translated 
into English by Henry Grafton Chapman 
performed at the New Theatre in New 
York City in 1910. 
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THE NEW TH EAT RI! 

BEETHOVEN 
A DRAMATIC DIOCRAPHY 

By RENE FAUCHO IS 
WITH AN ACCOMPANWENT OF BEETHOVEN'S KUSIC 

ENGLISH VERSION DY HENRY CRAFTON CHAPllAN 

ACT 1. A PUDLIC CARDEN NEAR VIENNA: ABOUT 1809. 
ACT ll . A ROOM IN BEETHOVEN'S LODCL.'iCS, VIENNA : A 

FEW YEARS LATER. 

INTERMISSION-FIFTEEN ll!NUTES 

ACT Ill . BEETHO VEN'S ROOMS IN THE OLD BOUSE OF TBJ 
SPANISH BLACKFRIARS, VIENNA: VARCB 
26, 1827. 

CHARACTERS 
NAUED IN THE ORDER OF THEIR APPEARANCli 

A.NTON SCHINDLER UR. J. IIARltY BENRIKO 
Be1th n11,.'• friend 

A. WOMAN lllSS HARRIET BRENT 
IGNAZ SCBUPPANZIGB KR. JOHN STEPPLINC 
LOUIS SINA MR. JAMES COOLEY 
FRA:-IZ WE ISS KR. HEVLYN DENSON 
DOMANOWECZ VON Zl,lESKALL l!R. 11'.. J . JORDAN 

7'h, J,u r 11bn1• ..,,,,.1>,r1 •I " stdn z fWOrt,u, 
COUNT VON ARNIM MR. L. RAC£ DUNROBIN 
BETTINA BRENTANO MISS REBECCA WARREN 

o/hrwa rd1 C, uni. 11 v,n .Arnlm 

JOHANN VAN BEETHOVEN MR. FRANK CURRIER 
l>r1th1r t, B11thn11,. 

THERE SE VA."I BEETHOVEN 11'.ISS HELEN TRACY 
wl/1 t • J,hann 1111n B11th uu rt 

BARO!'< DE TRfll ONT MR. FRANK DAWSON 
COUNCILLOR VO:-! PLESS l!R. ROBERT VIVIAN 
LUDWIG VAN BEETHOVEN 
FERDINAND SCHI MON 

YR. DONALD RODERTSON 
MR. WILFRED REYNIER 

a J• rtr•lt /•Int, ,. 
ltARL VAN BEETHOVEN l (ASTER PIERCE MCCLEARY 

B111h,v,r1 '1 111/hn»-dl a child 
JORA..."INA VAN BEETHOVEN l!ISS SELMA BALL 

wi/1 II C111111r van Buth tvtn 

CASPAR VAN BEETHOV EN llR. FRE DERICK llA CKLYN 
Or, th,r It Buthn11n 

FRANZ HOFFl,lEISTER MR. FRANK E. AIKEN 
o m111/r pu6ll1h1r 

ARCHDUKE RUDOLPH OF AUSTRIA llR . STANLEY DARK 
PRINCE JOSEF LOBKOIVITZ llR. HENRY F. KOSER 
PRINCE FERDI~ANO KINSKY llR. LAURENCE EYRE 
GIULIETT A CUICCIARDI ll! SS GERTRUDE DENNETT 

•f t ,rwo,.J, C, unt tu v , n Gall,n6,,.& 
A BEGGAR MR ROBERT l!CWADE, SR. 
NANNY llRS. SOL SMITH 

But1uv,n', l:1t111l,,1,,. 

ANSEU! HfrrTENBRENNER UR. FRANK E. AIKEN 

HERR TELSCHE R MR. ROBERT VIVIAN 

KARL VAN BEETHOVEN MR. AVERELL BARRIS 
Buthni, n'1 nc!'hrut-01 • m11n 

FIRST SYMPHONY MISS MILLIE BOWARD 
aECOND SYMPHONY KISS BERTHA GRAYLING 

,,.,,,..,,, re,.,,,n u d ,,. f,1/,u,l" I , .,, 

THIRD SYMPHONY 
FOURTH SYMPHONY 
FIFTH SYMPHONY 
SI XTH SYMPHON Y 
SEVENTH SYMPHONY 

E IGHTH SYMPHONY 
NlNTH SYMPHONY 

lllSS lllARIELE BORNEFELD 
MISS LOUISE SEYMOUll 

MISS ANNE IIUBER 
M.ISS MARY KENDRICK 

KI SS KATHARINE FOS T ER 

MISS OLIVE WHITE 
MISS MARY DUNCAN 

SYNOPSIS OF MUSIC 

THE INC I DENTAL MUS IC, CHOSEN EN TIRELY FROM BEE­

THOVE :-l'S COMPOSITIONS, IS PLAYED DY AN ORCHES TR.4 
OP FIFTY, CONDUCTED BY AIR. ELLIOTT SCHENCK , 
MUSICAL DI RECTOR OF THE NEW THEATRE. 

OVERTURE 
( 1) OVERTURE TO CORIOLANUS . 

DURING ACT I 

( 2) IIIELODY FROM THE SONG-C YCLE "AN DIE FEl!Nll 
GELIEllTE." 

(3) EXCERPT FRO M FIRST MOVEMEN T , "MOONLIGHT 
SONATA" (DEDICATED T O GIULIETTA GUJCCIARD I) 

(4) T HEME PROM THE A DAG IO CANTABILE FROM THX 
"SONATA PATBET IQ UE." 

ENTR'ACTE 
BE T WEEN ACTS 1: AND IL 

($) FIR ST l&OVEMEN T OF THE HFTH SYMPHO!fY . 

DURING ACT 11. 

(0) T.ElEME FROM THE ADAGIO MOLTO E CANTAB ILll 
FROM T HE NIN TH SYMP HONY . 

(7) CHORAL TIIEME , "ODE TO JOY ," FROM THE NIN TII 
SYMPHO NY. 

(8) EXCERPT FROM THE STRING Q OAR TETTE NO. 9, OPtrs 

'i9· 

ENTR'ACTE 
BETWEEN ACT S II. AND 111. 

(9) 1. ALLEGRETTO FROM THE SEVEN TH SYMP HONY . 

( I O) II . LARGHETTO FROM "EGMONT" - Dt:ATH OP CLAlRI: 

DURING ACT IIl 

(u) THEMES PROM ALL THE NINE SYMP HONIES. 

( 12 ) CHORAL, "DIE EHRE GOTTE S IN DER NATUR." 

PRODUCED UNDER TEIE DIRECTION Ot' 

MR. GEORG .E FOSTER PLATT 

BOOKS OF THE PLAY 
Books or the p lay "Bcc1bov en" contai ning the Words and the Piano 
Score or the Music are on sale at the Coat Rooms (ground Boor) 
Price fifty cenls. 

Scenery by Heinz Mei.,ner and Costumes by Dazian - both from de 
signs by Mr . E. Hamilton Dell, Art Director or The New Theatre . 

•The Ladi es' and Gentlemen' s Tea Room on the Foyer Floor and th~ 
Men's Smoking Room and Bar in the Basement will be open durilla 
the Intermission. 

WEBER PIANO USED EXCLUS IVi:I.Y 



 

SYNOPSIS OF BEETHOVEN 

I
N THE present dramatic biography (for " Beethoven " doea not 

pretend to be a pl ay in the ordinary use of tha t word) the au thor, 
although he has taken necessary liberties with exact da tes and the 
sequence or events, has been essentially accura te in his portra it of 

the composer and the char acters with which he has surroun ded him. 
AcT I. In the First Act the inhab itant s of Vienna ate rejoicing 

over the newly regained freedom of their public parks. Among the 
promenaders are Schuppanzigh,Weiss, Sina and Zmcskall, members 
of a string quartet who played Beethoven's music regularly under 
royal patronage. Beethoven's own entrance, denoun cing the Em­
peror Napoleon and explaining his reasons for obliterating the name 
of Bonaparte from his Third (' Eroica ') Symphony is very character· 
istic, as is the fact that he should address this tirade to a Frenchman 
and follower of Napoleon. The composer was at this time about 
thirty -nine years old and at the height of his fame. In the meeting 
with the Archduke Rudolph and the Princes Lobkowitz and Kin sky 
(all influential patrons of art and devoted admirers of Beethoven) we 
have an instance of his democratic temper. Something of the lack of 
harmony between his brother J ohann and himself is also suggested, 
though it is but a hint of the family differences which cmbillered so 
many of the master's alter years, and there is a glimpse of his lillle 
nephew Karl, whom Beethoven loved more than any one else, :ind for 
the possession and maintenance of whom he beggared himself in late r 
life. T he foreshadowing of the deafness that so tragically handi ­
capped his last twenty years is also shown. 

T he love story of a great m:in seems always interesting, and 
although in Beethoven's c:ise affairs of the he:irt were so numerous 
that there is no one particular story, especial moment a llaches to his 
devotion to the young Countess Giuliella Gu icciard i. She was far 
above the composer socially, but appe:irs to have come so nc:ir uniting 
her fortun es with his that Beethoven made actual preparations for the 
ceremony-the only occasion/ in all his many love affairs , when he 
contemplated mam age as an imminent rea lity. At the last moment

1 however, the fickle Giuliella was unabl e to forget her s tation, ana 
married the Count von Gallenberg. Here the author, by the intro ­
duction of a qua int old beggar, suggests that it was because of the 
lightness of Giuliett a's nature that she had refused Beethoven . 
"No thing give means nothing have," he says. 

AcT 11. The Second Act illustr a tes Beethoven's untidiness , bis 
1[1'owing irascibili ty, his carelessness in money mailers, his forgetful­
ness, his almost prodigal generosity. It opens with an account by his 
brother of one of Beeth oven' s concerts, which the composer had con• 
ducted, though he could hear but part of the music. His revelation 
of his growing amiction to his best friend, Schindler, gives a touching 
hint of what he had undergone in his fervent desire to keep his mis­
fortune to himself. His lcllers to his [ew intimate friends show th, 
same sensitive desire to conceal his deafness, the same conviction that 
he owed it to his music not to let his enemies discover his de[ect. ID 
fact, Beethoven supposed that he concealed it much longer than he 
actually did . The well-known occasion when he had to be turn ed to 
face the applauding audience before he knew that they were a()plaud ­
ing, although very moving. was not a shock lo the public . He had 
long been known as the" great dear man," and many went to bis con­
certs through curiosit y to see a deaf man conduct . 

This second act also reintroduces the Bellina Brentano seen in the 
first act as the inamorata of Count von Arnim . She was a young 
woman of much charm and intellect, the intimate friend or many 
famous men , and is perhaps best known as the "child correspondent" 
ef Goe the. Her rnfluence over Beethoven was unmistakable, al ­
though the precise na lure of his feeling for her is in doubt. Th e clos­
ing incident of the act is not actually historical, alth ough similar 
scenes seem to have char acterized this period of Beethoven's life. 

ACT III. The interval between the second and third ac ts was a 
time of great stress for Beethoven. Although the reputation of his 
music increased the opposition 'to it grew in proportion, and it 
brought in little ~cuniary return . His deafness became almost total. 
He quarreled wllh almost all his friends, one a fter another, and hi~ 
()rivate life was greatly embitte red, for, a fter the death of bis brother 
Caspar, he was involved in a long and acrimonious lawsuit wi.th Cas ­
par's wi[e for the possession of i•oung Karl, their son, who had been 
left to Beethov en's care by his father's will. Karl 's own dissipations 
and ingratitude greatl y increased the composer' s sufferings, while his 
frequent quarrels with bis brother Johann fin ally resulted, as de­
scribed, in the exposure which caused his final sickness. Beethoven 
died in poverty. His lack or business ability, the diminution of 
his pension, the expendi tures in which Karl involved him all con­
tributed to leave him destitu te. The unu sual thund erstorm with 
100,v which closes the act actually did occur on the day of Beethoven' & 
death, March 26. 1827, in his fifty-seventh year 

EXHIBITION OF BEETHOVEN RELICS 
During the run of "Beethoven" a number of relics, etc ., of the great 
composer, kindly lent to TRI! N11w TREA TU: . will he on exhibitioa 
ID the Foy« 



 

 

 
 

 

 
 

 

 

 

 

 

 

 

  

 

 

 

   

Upon his return to Buffalo, 
Slee remained active as a 
violist. He formed the 
Saybrook String Quartet 
(taking the name from the 
location of his house on 
Saybrook Place) with 
Isabelle Workman Evans, 
George Kogler, and 
Nicholas D'Addio. The 
quartet performed a series 
of public concerts for 
invited guests as well as 
their regular reading 
sessions. 

Saybrook Quartet in rehearsal in the music room at the Slee residence in Buffalo, circa 1908 

Frederick and Alice Slee encouraged feedback from their select audience as evidenced by this 

typescript list of repertoire and questions about listeners’ preferences for the upcoming season. 
Among the replies are notes from Oscar Silverman (member of the University of Buffalo faculty 

since 1926, Chairman of the University of Buffalo Department of English 1955-1963, and Director 

of Libraries 1960-1968) and Grace Capen, wife of Samuel P. Capen (University of Buffalo Chancellor 

1922-1950). 
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Op . 04, no. 5; Op . 7b, ~..) 

J lPPOL.IT011'- IVAliOI': Only quart et 

u:::mlO.SSCfm: Op, 4-4, )lo . l 
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.JR.IV!!.: Onl y quartet 
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Saybrook Quartet list of repertoire with survey questions for audience members 

Frederick Caldecott Slee’s Writings about Music 

Frederick Slee left behind a small number of writings about music, including his program notes for 
performances by the Saybrook Quartet, a typescript for a lecture entitled From Wagner to 
Schoenberg, and incomplete personal recollections written to be presented as a talk. 



 

 

 

 
   

  

   
 
  

 
 

  

   

 
  

  
 

 
      

  
 

 

 

 

 
 

 
 

   
   

   
     

   
 

  

From Wagner to Schoenberg (1914) 

Slee wrote the lecture From Wagner to Schoenberg in 1914. The entire essay is available online. 
The essay is generally conservative in bent, but Slee also makes some prophetic remarks about 
Arnold Schoenberg's potential impact on music. This is especially significant since the remarks 
were written before Schoenberg gained his greatest attention by developing his method of 
composing with twelve tones. The fact that Slee was already familiar with Schoenberg's music and 
had expended much thought about it reveals his serious interest in the music of his time and his 
ability to analyze complex music. Slee made the following statement about Schoenberg's music: 

Similarly [to Wagner] Schoenberg is either nothing at all or epoch making. His music is 

radically different from his predecessors'. If it shall establish itself, then Music has entered 

upon a new career -- just as with Wagner it entered upon a new career thirty years ago. 

While recognizing Schoenberg's potential impact on the musical world, Slee still labels his music as 
"cacophony". Slee closed his lecture with a performance of an unidentified piano composition by 
Schoenberg (possibly op. 11 or 19, based on the 1914 date). He prefaced his performance with the 
following remark: 

In the interest of candor it should be said that after repeated playings of these piano pieces I 
find myself with the uneasy sense that they do contain some design, and plan which I lack the 
wit to discern. 

Program Notes for Concerts by the Saybrook String Quartet (1931-1936) 

The length and style of Slee's program notes for the Saybrook Quartet performances suggest that 
Slee also intended the musical evenings to educate his audiences about a variety of musical 
matters. For example, there is an entire section of the notes devoted to the characteristics of string 
instruments and violin makers. It seems likely that Slee created many of the programs with specific 
topics in mind that could be illustrated through the music to be presented at that concert. One 
example of this approach can be seen in the following excerpt from Slee's program notes for a 
Saybrook Quartet performance in December 1931. 

Comment was made last month on the shortcomings of the early quartets, and a Haydn was 
played to exhibit them. Grieg furnishes the horrible example today. Prout used to tell his pupils 
in quartet writing to “think quartet”. Grieg could not think quartet, - he thought orchestra. His 
picture is too big for its frame. In an effort to get orchestral sonority he has loaded up the four 
solo instruments with double stopping. The result of pressing down two, three or even all four 
strings and sounding the notes so obtained simultaneously is not the sonority of a large body of 
strings such as is found in the orchestra, and less still the sonorities of the wind instruments. 
Neither is it quartet. Mendelssohn is an offender of the same type. As an illustration may be 



 
   

    
  

 
 

   
  

 
 

 

     
  

 
 

 
   

    
 

 
  

 
   

 
 

 

   
   

 
    

 

 

 
 

  
   

 

 
  

mentioned his Third Quartet, characterized by the critics as a symphony in disguise. The fast 
repeated chords in the second violin and viola, a sturdy bass and a brilliant solo passage for the 
first violin are in admirable orchestral style, but bad quartet style. "At the fourth bar the ear 
yearns for kettle drums and horns". 

In the program notes of February 1932 Slee discusses the issue of musical development as it 
applies to different genres of music. The quote below follows a discussion of César Franck's String 
Quartet and what Slee views as Franck's ability to successfully develop musical ideas over the 
course of the quartet's movements. 

Perhaps this quality of sustained invention is what distinguishes the great composers from the 
little ones. Hundreds of short-form piano pieces and songs can be cited as works of merit, like 
the songs of Mrs. Salter, Mrs. Beach, Chadwick, Foote, Payne [i.e. Paine], Augusta Holmes, Guy 
D’Hartelot. These composers and hundreds of others are able to sustain themselves for a short 
flight, but confronted with the big frame of the symphony or quartet their imagination falters 
and the result is either indifferent or bad. Paucity of invention in orchestral composition can be 
covered by tone color. Chords in wood-wind answered by the horns, oboe and cello duets, will 
often atone for lack of matter by the sheer beauty of color. In quartet writing any faltering of 
the imagination is disastrous. The very limitation of the means brings out the matter in bold 
relief, and no manner of treatment will overcome subject deficiencies. 

Slee was not reticent to judge the quality of music. In the notes from the March 1932 program he 
briefly discusses the future of the string quartet as a genre and Debussy's contribution to the genre 
as compared to that of Beethoven. 

What is the future of the string quartet? Is it a complete and finished thing like the sculpture of 
Greece and Beethoven its Phidias? The terrific dissonances of modern writers make an effect in 
quartets foreign to their nature. The very limitation of means and the refinement of this form 
of music imposes restraints. A cameo requires a fine and delicate tool and may not be 
fashioned with a smith’s maul. It is true that great quartets have been written since Beethoven, 
-- Brahms’s three for example. Then there are the quartets like Debussy’s, with its curious 
fragrance, -- heavy-scented, exotic. There is Ravel. The literature of the quartet would be 
poorer without Debussy and Ravel. In recognizing their merit can we say they are to Beethoven 
as beautiful flowers found at the foot of a giant oak? 

Frederick Slee's Personal Recollections 

An incomplete typescript text contains many of Frederick Slee's personal recollections and views 
about music. These include his memories of his teachers, John Knowles Paine, Ernest Schilling, 
Walter Damrosch, and Nadia Boulanger, as well as his opinions about various musical topics. 
One of the events that Slee wrote about in his recollections was his attendance at a dinner in 
London given by the Worshipful Company of Musicians July 8, 1924. The Company of Musicians 
was granted articles of incorporation in 1500 and a Royal Charter in 1604 by James I. The 
recollection is documented by the invitation to the dinner, the seating diagram showing where Slee 
was seated, and the program for the night’s musical performance. 
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Slee makes several remarks about the differences between amateur and professional musicians. 
His opinions of professional musicians provide an interesting commentary on the status and 
training of professional musicians at the time. 

The amateur makes his living in other callings so that music does not completely dominate and 
absorb him as it does a professional, who commences in infancy and works the live-long day 
acquiring technical facility. ... Music exacts sacrifices from its professional disciples. They have 
no time for general education. There are few college graduates among them. They have a 
child-like attitude towards the world and seem never to have learned to enjoy serious reading. 

Slee continues his discussion about the place of music in a productive life with references to 
Aristotle, William James, and finally this quotation directly related to Slee's own legal career from 
John Cordy Jefferson’s A Book About Lawyers (1867): 

That the pursuit of harmony is a dangerous pastime for young lawyers cannot be questioned, 
although a long list might be given of cases where musical barristers have gained the 
confidence of many clients, and eventually raised themselves to the bench. A piano is a 
treacherous companion for the student who can touch it deftly – dangerous as an idle friend, 
whose wit is ever brilliant; fascinating as a beautiful woman, whose smile is always fresh; 
deceptive as the drug which seems to invigorate, whilst in reality it is stealing away the 
intellectual powers. Every persevering worker knows how large a portion of his hard work has 
been done ‘against the grain’, and in spite of strong inclinations to indolence – in hours when 
pleasant voices could have seduced him from duty, and any plausible excuse for indulgence 
would have been promptly accepted. In the piano these pleasant voices are constantly present, 
and it can always show good reason – why reluctant industry should relax its exertions. 

The final impression from Slee's writings is of a man who had made music an integral part of his 
life. The closing paragraph of the recollections follows Slee's discussion of the importance of music. 
It reads: 

The singer, like a bird, breathes song into the air. No trace remains. It transcends experience. It 
is impalpable, inexplicable, untranslatable. It has no concrete message for field, counting house 
or court. Even to its votaries it says nothing that be put in words. 

Frederick Slee, the sailor 

As noted in his obituary in the Buffalo Evening News, Frederick Slee was 
an avid sailor. One surviving document of this avocation is a typescript 
log of a sailing trip made by Slee, George T. Moseley, and Louis Wright 
Simpson July 11-August 1, 1914. The logbook is illustrated with thirty 
snapshot photographs. Mr. Slee and his companions left the Buffalo Yacht 
Club, beginning their trip on Lake Erie. The second day they traveled 
through the Welland Canal to Lake Ontario. Most of their time was spent 
sailing the northern shoreline of Lake Ontario. Many of the photographs Frederick Slee in Lake Erie 



   
 

   
 

 
 

 

 

 

 

 

 

 

 

 
 
 

 

 

 

  

 

show life aboard the Althea: hoisting the sails, cleaning up after cooking, and taking turns at the 
helm. The first world news the men saw after twenty-one carefree days was the newspaper 
headline, "Germany Declares War", the beginning of World War I. 

The entire logbook can be viewed online at http://digital.lib.buffalo.edu/files/show/16900 

The following is a selection of photographs from the logbook. 

The Yacht Althea in port The Yacht Althea in a lock in the Cleaning pan onboard the Althea 
Welland Canal 

George Moseley and Louis Simpson onboard the George Moseley onboard the yacht Althea 

yacht Althea 



 

 

 

 

 

 

 

 
 
 

 

 

 

 

 

 

 

The Yacht Althea under sail On the deck of the Yacht Althea Frederick Slee and Louis Simpson 
in horse-drawn cart in 
Bowmansville, Ontario 
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	University at Buffalo Music Library Exhibit Curated and written by John Bewley 
	 
	 October 2005 
	 
	Frederick Caldecott Slee was born September 25, 1870 in Skaneateles, N.Y. He earned his undergraduate and law degrees at Harvard University and was admitted to the bar in 1897. Mr. Slee returned to Buffalo and had a very successful career as a corporate lawyer. He married Alice MacDonald in 1905. Mrs. Slee was born August 20, 1875 in East Aurora, N.Y. 
	Alice Slee, March, 1908 
	Alice Slee, March, 1908 
	Figure

	 
	Mr. and Mrs. Slee were great admirers of chamber music and built a music room in their house at 59 Saybrook Place to accommodate the many chamber music performances they hosted. Frederick Slee was a trained, amateur musician who studied music at Harvard, in New York City, and in Paris. He played as violist in a string quartet that he formed to perform locally in Buffalo and composed more than three dozen works. 
	Frederick Caldecott Slee, 1910 Photograph by Nussbaum 
	Frederick Caldecott Slee, 1910 Photograph by Nussbaum 
	Figure

	 
	 
	Alice Slee, 1908 
	 
	Charles Augusts (Gus) Collins and Frederick Slee 
	 
	 
	Frederick Slee in car 
	Frederick Caldecott Slee died May 19, 1954, as indicated in the Buffalo Evening News obituary. 
	 
	Alice Slee followed two years later to the day, May 19, 1956. 
	 
	The Slee/Beethoven String Quartet Cycle 
	 
	 
	The Slee/Beethoven String Quartet Cycle is one of the longest-running concert traditions in Buffalo. It was inaugurated by the Budapest Quartet in 1955 and has continued to the present with performances by some of the finest string quartet ensembles in the world. It is very likely the only concert series in the world to present the cycle of Beethoven string quartets on an annual basis. 
	 
	The series was established by the estate of Frederick Caldecott Slee (1870-1954). Following the instructions in Mr. Slee’s will, Mrs. Alice Slee (1875-1956) set up a bequest at the University of Buffalo to fund an annual cycle of six concerts of all the Beethoven string quartets. The bequest also stipulates the order in which the quartets are to be performed. 
	 
	Slee/Beethoven Quartet Cycle Concert Schedule 
	 
	Concert 1 
	Quartet in E-flat Major, Op. 127 
	Quartet in F Major, Op. 18, No. 1 
	Quartet in C Major, Op. 59, No. 3 
	 
	Concert 2 
	Quartet in E-flat Major, Op. 74 ("Harp")  
	Quartet in G Major, Op. 18, No. 2 
	Quartet in C-sharp minor, Op. 131 
	 
	Concert 3 
	Quartet in D Major, Op. 18, No. 3 
	Die Grosse Fuge, B-flat Major, Op.133 
	Quartet in F Major, Op. 59, No. 1 
	 
	Concert 4 
	Quartet in F minor, Op. 95 ("Serioso")  
	Quartet in B-flat Major, Op. 18, No. 6 
	Quartet in A minor, Op. 132 
	 
	Concert 5 
	Quartet in A Major, Op. 18, No. 5 
	Quartet in B-flat Major, Op. 130  
	Concert 6 
	Quartet in C minor, Op. 18, No. 4 
	Quartet in F Major, Op. 135 
	Quartet in E minor, Op. 59, No. 2 
	 
	Quartets in order by opus number 
	 
	"Early" Quartets 
	 
	Quartet in F Major, Op. 18, No. 1 - Concert 1 
	Quartet in G Major, Op. 18, No. 2 - Concert 2 
	Quartet in D Major, Op. 18, No. 3 - Concert 3 
	Quartet in C minor, Op. 18, No. 4 - Concert 6 
	Quartet in A Major, Op. 18, No. 5 - Concert 5 
	Quartet in B-flat Major, Op. 18, No. 6 - Concert 4 
	 
	"Middle" Quartets 
	 
	Quartet in F Major, Op. 59, No. 1 - Concert 3 
	Quartet in E minor, Op. 59, No. 2 - Concert 6 
	Quartet in C Major, Op. 59, No. 3 - Concert 1 
	Quartet in E-flat Major, Op. 74 ("Harp") - Concert 2 
	Quartet in F minor, Op. 95 ("Serioso") - Concert 4 
	 
	"Late" Quartets 
	 
	Quartet in E-flat Major, Op. 127 - Concert 1 
	Quartet in B-flat Major, Op. 130 - Concert 5 
	Quartet in C-sharp minor, Op. 131 - Concert 2 
	Quartet in A minor, Op. 132 - Concert 4 
	Die Grosse Fuge, B-flat Major, Op.133 - Concert 3 
	Quartet in F Major, Op. 135 - Concert 6 
	 
	  
	A November 12, 1954 Buffalo Evening News article about the estate of Frederick Caldecott Slee disclosed the financial details concerning the establishment of the Slee/Beethoven String Quartet Cycle and the Slee Professorship in the Music Department at the University of Buffalo. 
	The first cycle of Beethoven quartets was performed by the Budapest String Quartet beginning in September 1955. The ensemble remained the Slee Quartet-in-Residence until 1965 and served on the faculty of the Music Department. The quartet was also a significant participant in the concerts of the Buffalo Chamber Music Society, performing forty-five times 1931-1965. The Society would have completely cancelled the concert season of 1934-35 due to a lack of the financial means to pay performers. The Budapest Qua
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	The Budapest Quartet: Joseph Reisman, Alexander Schneider, violins; Boris Kroyt, viola; Mischa Schneider, violoncello 
	The Budapest Quartet: Joseph Reisman, Alexander Schneider, violins; Boris Kroyt, viola; Mischa Schneider, violoncello 




	 
	University of Buffalo Treasurer Claude E. Puffer wrote to Mrs. Alice Slee on September 20, 1955 thanking her for the $4800 check she provided to pay the Budapest String Quartet for the performance of the first cycle 
	of Beethoven string quartet concerts in 1955-56. 
	 
	 
	 
	The following quote is from John Dwyer's January 24, 1976 article in the Buffalo Evening News, displayed in full below. The article was written in celebration of the 20th anniversary 
	of the creation of the Slee/Beethoven String Quartet Cycle. The quartet in residence that year was the Cleveland Quartet. Dwyer's remarks are just as appropriate today as when they were written. 
	 
	“So it will go into the 21st Century and beyond. Nations will fall and rugged monuments will crumble, but the music of Beethoven, ever-fresh and vibrantly alive and exalted, will go on and on.” 
	 
	 
	 
	 
	The following string quartets have performed on the Slee Beethoven cycle concerts at the University at Buffalo. 
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	1955-1965 
	1955-1965 

	Budapest 
	Budapest 
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	1966 
	1966 

	Lenox 
	Lenox 
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	1967-1970 
	1967-1970 

	Guarneri 
	Guarneri 
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	1971 
	1971 

	Cleveland / Juilliard / Guarneri 
	Cleveland / Juilliard / Guarneri 
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	1972 
	1972 

	Cleveland / Juilliard / Guarneri / Lenox 
	Cleveland / Juilliard / Guarneri / Lenox 
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	1973-1975 
	1973-1975 

	Cleveland 
	Cleveland 
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	1976 
	1976 

	Tokyo / Juilliard 
	Tokyo / Juilliard 
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	1977 
	1977 

	Guarneri / Orford / Rowe 
	Guarneri / Orford / Rowe 
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	1978 
	1978 

	Juilliard / Rowe / Fine Arts / Prague 
	Juilliard / Rowe / Fine Arts / Prague 
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	1979 
	1979 

	Rowe / Orford / Amadeus 
	Rowe / Orford / Amadeus 
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	1980 
	1980 

	Guarneri / Rowe / Concord / Fresk 
	Guarneri / Rowe / Concord / Fresk 
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	1981 
	1981 

	Guarneri 
	Guarneri 
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	1982 
	1982 

	Emerson / Melos 
	Emerson / Melos 
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	1983 
	1983 

	Sequoia / Cleveland 
	Sequoia / Cleveland 
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	1984 
	1984 

	Juilliard / Concord / Vermeer 
	Juilliard / Concord / Vermeer 
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	1985 
	1985 

	Emerson 
	Emerson 
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	1986 
	1986 

	Cleveland 
	Cleveland 
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	1987 
	1987 

	Colorado / Orford 
	Colorado / Orford 
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	1988 
	1988 

	Orford / Lindsay 
	Orford / Lindsay 
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	1989 
	1989 

	Colorado 
	Colorado 
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	1990 
	1990 

	Fine Arts / Muir / New World / Chester / Lindsay /Vermeer 
	Fine Arts / Muir / New World / Chester / Lindsay /Vermeer 
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	1991 
	1991 

	Colorado / Muir 
	Colorado / Muir 
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	1992 
	1992 

	Emerson / Lydian / Chilingirian / Cherubini / Voglar/ Cavani 
	Emerson / Lydian / Chilingirian / Cherubini / Voglar/ Cavani 
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	1993-1994 
	1993-1994 

	Muir 
	Muir 
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	1995 
	1995 

	American / Manhattan / Takacs 
	American / Manhattan / Takacs 
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	1996 
	1996 

	Muir 
	Muir 
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	1997 
	1997 

	Arcata / Cassatt / Amernet / Magellan / Brentano / Borromeo 
	Arcata / Cassatt / Amernet / Magellan / Brentano / Borromeo 
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	1998-2001 
	1998-2001 

	Cassatt 
	Cassatt 


	TR
	Span
	2002 
	2002 

	Ying / Alexander 
	Ying / Alexander 


	TR
	Span
	2002-2003 
	2002-2003 

	Da Ponte / Endellion / Muir / Colorado / Quatuor Bozzini 
	Da Ponte / Endellion / Muir / Colorado / Quatuor Bozzini 
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	2003-2004 
	2003-2004 

	American / Muir / New Zealand / Vermeer / Ives 
	American / Muir / New Zealand / Vermeer / Ives 


	TR
	Span
	2004-2005 
	2004-2005 

	Cassatt / Pacifica / Orion / Cavani / Miami / Daedalus 
	Cassatt / Pacifica / Orion / Cavani / Miami / Daedalus 
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	2005-2006 
	2005-2006 

	Muir / Guarneri / Tokyo 
	Muir / Guarneri / Tokyo 
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	2006-2007 
	2006-2007 

	Colorado / Avalon / Vogler / Alexander / Ives 
	Colorado / Avalon / Vogler / Alexander / Ives 
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	2007-2008 
	2007-2008 

	Tokyo / Orion / Pacifica / Mendelssohn 
	Tokyo / Orion / Pacifica / Mendelssohn 
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	2008-2009 
	2008-2009 

	Ying / Lydian / Ives / Penderecki / Formosa 
	Ying / Lydian / Ives / Penderecki / Formosa 
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	2009-2010 
	2009-2010 

	Brentano / Daedalus / Borromeo / Pacifica / Miami / Miro 
	Brentano / Daedalus / Borromeo / Pacifica / Miami / Miro 
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	2010-2011 
	2010-2011 

	Borealis / Talich / Ysaye / Leipzig / Vogler / Henschel 
	Borealis / Talich / Ysaye / Leipzig / Vogler / Henschel 
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	2011-2012 
	2011-2012 

	Jupiter / Borromeo / Ying 
	Jupiter / Borromeo / Ying 
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	2012-2013 
	2012-2013 

	American / Jupiter / Bergonzi 
	American / Jupiter / Bergonzi 
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	2013-2014 
	2013-2014 

	Parker / Alexander 
	Parker / Alexander 
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	2014-2015 
	2014-2015 

	Miro 
	Miro 
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	2015-2016 
	2015-2016 

	Escher / Jupiter 
	Escher / Jupiter 




	 
	 
	Frederick Caldecott Slee: Amateur Musician 
	 
	Frederick Caldecott Slee was more than an avid supporter of the musical scene in Buffalo, he was also an active participant. He, like his contemporary Charles Ives (1874-1954), elected not to pursue music as a profession. However, he was highly trained in composition, theory, and performance with studies at Harvard University, private studies in New York City, and in Paris with Nadia Boulanger. He was an amateur musician in the best sense of the word amateur. He was talented, knowledgeable, and clearly pass
	 
	During the years that Frederick Caldecott Slee attended Harvard and Harvard Law School, he also found time to pursue his musical interests by studying music theory and composition. He wrote in his recollections that he went to Harvard particularly to study with composer John Knowles Paine. The following Boston Symphony Orchestra program for the April 26, 1894 performance at Sander's Theatre at Harvard University was included among Frederick Slee's papers. The program includes John Knowles Paine's compositio
	 
	 
	Slee performed as violist in the orchestra of the Pierian Sodality while he was a student at Harvard. The Pierian Sodality, precursor of the Harvard-Radcliffe Orchestra, was established in March 1808 making it one of the earliest orchestras in the United States. 
	 
	 
	 
	The compositional output of Frederick Caldecott Slee includes several songs, works for string quartet and other chamber ensembles, a choral work, a work for solo organ, and an orchestral work. The Music Library possesses over forty manuscript scores by Slee and one published song. The program for the May 23, 1895 performance by the Pierian Sodality shows what was most likely the premiere of Slee’s arrangement of Navarro’s Danse Espagnole. 
	 
	 
	Frederick Slee's score of his arrangement of Navarro's Danse Espagnole 
	 
	 
	Of the four songs by Frederick Caldecott Slee that were published in 1900 by New York music publisher Luckhardt and Belder only this copy of The Rose is known to have survived. 
	 
	 
	 
	 
	 
	In addition to his studies at Harvard, Frederick Caldecott Slee also studied in New York with Ernest Schelling (1876-1939; pianist, composer, and conductor, best known for his Young People's Concerts of the New York Philharmonic Orchestra 1924–39) and Walter Damrosch (1862-1950; composer and conductor of the Metropolitan Opera and New York Philharmonic). It was Damrosch who recommended that Slee continue his musical studies at the Sorbonne in Paris under Nadia Boulanger. 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	 
	Program for the Boston Theatre performance of Richard Wagner's opera, Die Walküre by the New York Symphony conducted by Walter Damrosch. 
	Program for the Boston Theatre performance of Richard Wagner's opera, Die Walküre by the New York Symphony conducted by Walter Damrosch. 
	Figure

	 
	One of the other programs collected by Slee suggests he also attended theater productions in New York City. This somewhat rare program is for a production of Beethoven: A Dramatic Biography, by René Fauchois, translated into English by Henry Grafton Chapman performed at the New Theatre in New York City in 1910. 
	 
	   
	  
	 
	Upon his return to Buffalo, Slee remained active as a violist. He formed the Saybrook String Quartet (taking the name from the location of his house on Saybrook Place) with Isabelle Workman Evans, George Kogler, and Nicholas D'Addio. The quartet performed a series of public concerts for invited guests as well as their regular reading sessions. 
	 
	 
	 
	 
	Saybrook Quartet in rehearsal in the music room at the Slee residence in Buffalo, circa 1908 
	Saybrook Quartet in rehearsal in the music room at the Slee residence in Buffalo, circa 1908 
	Figure

	 
	Frederick and Alice Slee encouraged feedback from their select audience as evidenced by this typescript list of repertoire and questions about listeners’ preferences for the upcoming season. Among the replies are notes from Oscar Silverman (member of the University of Buffalo faculty since 1926, Chairman of the University of Buffalo Department of English 1955-1963, and Director of Libraries 1960-1968) and Grace Capen, wife of Samuel P. Capen (University of Buffalo Chancellor 1922-1950). 
	Saybrook Quartet list of repertoire with survey questions for audience members 
	 
	 
	Frederick Caldecott Slee’s Writings about Music 
	 
	Frederick Slee left behind a small number of writings about music, including his program notes for performances by the Saybrook Quartet, a typescript for a lecture entitled From Wagner to Schoenberg, and incomplete personal recollections written to be presented as a talk.  
	 
	 
	 
	From Wagner to Schoenberg (1914) 
	 
	Slee wrote the lecture From Wagner to Schoenberg in 1914. The entire essay is available online at 
	Slee wrote the lecture From Wagner to Schoenberg in 1914. The entire essay is available online at 
	http://libweb1.lib.buffalo.edu:8080/xtf/images/music/ubmu0012_2_020.pdf
	http://libweb1.lib.buffalo.edu:8080/xtf/images/music/ubmu0012_2_020.pdf

	. The essay is generally conservative in bent, but Slee also makes some prophetic remarks about Arnold Schoenberg's potential impact on music. This is especially significant since the remarks were written before Schoenberg gained his greatest attention by developing his method of composing with twelve tones. The fact that Slee was already familiar with Schoenberg's music and had expended much thought about it reveals his serious interest in the music of his time and his ability to analyze complex music. Sle

	 
	Similarly [to Wagner] Schoenberg is either nothing at all or epoch making. His music is radically different from his predecessors'. If it shall establish itself, then Music has entered upon a new career -- just as with Wagner it entered upon a new career thirty years ago. 
	While recognizing Schoenberg's potential impact on the musical world, Slee still labels his music as "cacophony". Slee closed his lecture with a performance of an unidentified piano composition by Schoenberg (possibly op. 11 or 19, based on the 1914 date). He prefaced his performance with the following remark: 
	 
	In the interest of candor it should be said that after repeated playings of these piano pieces I find myself with the uneasy sense that they do contain some design, and plan which I lack the wit to discern.  
	 
	Program Notes for Concerts by the Saybrook String Quartet (1931-1936) 
	 
	The length and style of Slee's program notes for the Saybrook Quartet performances suggest that Slee also intended the musical evenings to educate his audiences about a variety of musical matters. For example, there is an entire section of the notes devoted to the characteristics of string instruments and violin makers. It seems likely that Slee created many of the programs with specific topics in mind that could be illustrated through the music to be presented at that concert. One example of this approach 
	 
	Comment was made last month on the shortcomings of the early quartets, and a Haydn was played to exhibit them. Grieg furnishes the horrible example today. Prout used to tell his pupils in quartet writing to “think quartet”. Grieg could not think quartet, - he thought orchestra. His picture is too big for its frame. In an effort to get orchestral sonority he has loaded up the four solo instruments with double stopping. The result of pressing down two, three or even all four strings and sounding the notes so 
	mentioned his Third Quartet, characterized by the critics as a symphony in disguise. The fast repeated chords in the second violin and viola, a sturdy bass and a brilliant solo passage for the first violin are in admirable orchestral style, but bad quartet style. "At the fourth bar the ear yearns for kettle drums and horns".  
	 
	In the program notes of February 1932 Slee discusses the issue of musical development as it applies to different genres of music. The quote below follows a discussion of César Franck's String Quartet and what Slee views as Franck's ability to successfully develop musical ideas over the course of the quartet's movements.  
	 
	Perhaps this quality of sustained invention is what distinguishes the great composers from the little ones. Hundreds of short-form piano pieces and songs can be cited as works of merit, like the songs of Mrs. Salter, Mrs. Beach, Chadwick, Foote, Payne [i.e. Paine], Augusta Holmes, Guy D’Hartelot. These composers and hundreds of others are able to sustain themselves for a short flight, but confronted with the big frame of the symphony or quartet their imagination falters and the result is either indifferent 
	 
	Slee was not reticent to judge the quality of music. In the notes from the March 1932 program he briefly discusses the future of the string quartet as a genre and Debussy's contribution to the genre as compared to that of Beethoven. 
	 
	What is the future of the string quartet? Is it a complete and finished thing like the sculpture of Greece and Beethoven its Phidias? The terrific dissonances of modern writers make an effect in quartets foreign to their nature. The very limitation of means and the refinement of this form of music imposes restraints. A cameo requires a fine and delicate tool and may not be fashioned with a smith’s maul. It is true that great quartets have been written since Beethoven, -- Brahms’s three for example. Then the
	 
	Frederick Slee's Personal Recollections 
	 
	An incomplete typescript text contains many of Frederick Slee's personal recollections and views about music. These include his memories of his teachers, John Knowles Paine, Ernest Schilling, Walter Damrosch, and Nadia Boulanger, as well as his opinions about various musical topics.  
	One of the events that Slee wrote about in his recollections was his attendance at a dinner in London given by the Worshipful Company of Musicians July 8, 1924. The Company of Musicians was granted articles of incorporation in 1500 and a Royal Charter in 1604 by James I. The recollection is documented by the invitation to the dinner, the seating diagram showing where Slee was seated, and the program for the night’s musical performance.  
	 
	 
	 
	 
	Slee makes several remarks about the differences between amateur and professional musicians. His opinions of professional musicians provide an interesting commentary on the status and training of professional musicians at the time. 
	 
	The amateur makes his living in other callings so that music does not completely dominate and absorb him as it does a professional, who commences in infancy and works the live-long day acquiring technical facility. ... Music exacts sacrifices from its professional disciples. They have no time for general education. There are few college graduates among them. They have a child-like attitude towards the world and seem never to have learned to enjoy serious reading.  
	 
	Slee continues his discussion about the place of music in a productive life with references to Aristotle, William James, and finally this quotation directly related to Slee's own legal career from John Cordy Jefferson’s A Book About Lawyers (1867):  
	 
	That the pursuit of harmony is a dangerous pastime for young lawyers cannot be questioned, although a long list might be given of cases where musical barristers have gained the confidence of many clients, and eventually raised themselves to the bench. A piano is a treacherous companion for the student who can touch it deftly – dangerous as an idle friend, whose wit is ever brilliant; fascinating as a beautiful woman, whose smile is always fresh; deceptive as the drug which seems to invigorate, whilst in rea
	 
	The final impression from Slee's writings is of a man who had made music an integral part of his life. The closing paragraph of the recollections follows Slee's discussion of the importance of music. It reads:  
	 
	The singer, like a bird, breathes song into the air. No trace remains. It transcends experience. It is impalpable, inexplicable, untranslatable. It has no concrete message for field, counting house or court. Even to its votaries it says nothing that be put in words.  
	 
	Frederick Slee, the sailor 
	 
	As noted in his 
	As noted in his 
	obituary
	obituary

	 in the Buffalo Evening News, Frederick Slee was an avid sailor. One surviving document of this avocation is a typescript log of a sailing trip made by Slee, George T. Moseley, and Louis Wright Simpson July 11-August 1, 1914. The logbook is illustrated with thirty snapshot photographs. Mr. Slee and his companions left the Buffalo Yacht Club, beginning their trip on Lake Erie. The second day they traveled through the Welland Canal to Lake Ontario. Most of their time was spent sailing the northern shoreline o

	Frederick Slee in Lake Erie 
	Frederick Slee in Lake Erie 
	Figure

	show life aboard the Althea: hoisting the sails, cleaning up after cooking, and taking turns at the helm. The first world news the men saw after twenty-one carefree days was the newspaper headline, "Germany Declares War", the beginning of World War I. 
	 
	The entire logbook can be viewed 
	The entire logbook can be viewed 
	online
	online

	 at 
	http://digital.lib.buffalo.edu/files/show/16900
	http://digital.lib.buffalo.edu/files/show/16900

	 

	 
	The following is a selection of photographs from the logbook. 
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	The Yacht Althea in a lock in the Welland Canal 

	 
	 
	Cleaning pan onboard the Althea 
	 

	 
	 
	The Yacht Althea in port 
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	George Moseley and Louis Simpson onboard the yacht Althea 

	 
	 
	George Moseley onboard the yacht Althea 
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	The Yacht Althea under sail 
	 

	 
	 
	On the deck of the Yacht Althea 
	 

	 
	 
	Frederick Slee and Louis Simpson in horse-drawn cart in Bowmansville, Ontario 




	 
	 
	 
	 
	 
	 
	 



