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On February 7 2014 the Wooden Cities New Music Collective will
present the first concert produced from funds provided by the
Muriel Wolf and Albert Steger Endowment. Muriel and Albert willed
the endowment money to the Music Library specifically to produce
concerts of music by composers who were either from or resided in
Buffalo.
The February 7 2014 program:
Lukas Foss - Paradigm (1968)
Lejaren Hiller - An Avalanche (1968)
Allen Sapp - And the Bombers Went Home (for violin and piano) (1943)
Jeffrey Stadelman – Koral, Nos. 8* & 12* (2009)
Anton Wolf – Sonatine for solo piano
Esin Gündüz - Looking at / Towards / On Top of: Mount Agrı [Ararat]
Nathan Heidelberger - Occasionally, music (2013)*
Brendan Fitzgerald - with/against (2014)*
Zane Merritt - Burning City (2014)*
Michael McNeill - Heptagram (2014)*

Performed by Wooden Cities:
Brendan Fitzgerald, director and percussion
Ethan Hayden, voice
Zane Merritt, guitar
Esin Gündüz, voice
Megan Kyle, oboe

T.J. Borden, cello
Michael McNeill, piano
Evan Courtin, violin
Nathan Heidelberger, horn

Muriel Hebert Wolf was born in Boston, Massachusetts November

15, 1925. She attended the New England Conservatory, earning a
Bachelor’s Degree in Music in vocal performance (1949) and a
Master’s Degree in Music Research (1950). While at the New
England Conservatory she met flutist and composer Anton Wolf
(1914-1989). They were married February 5 1949. Muriel was a
Fulbright Scholar 1953-1955 in Vienna and Salzburg. She earned an
Artist’s Diploma from the Max Reinhardt Seminar, the school of
drama at the University of Music and Performing Arts in Vienna. She
also served as an instructor at Brandeis University and Indiana
University while pursuing post-graduate studies at those
institutions.
Muriel and Anton came to Buffalo in 1965. Anton assumed a
position in the music department at Buffalo State College and Muriel
began a position as vocal instructor at the University at Buffalo. Her
role in the music department changed during the course of her
tenure until her retirement in 1993. She served as the coordinator of
the voice program 1979-1984 and as director of the opera program
1966-1979. During that time she directed more than 30 productions
of operas including several with the Buffalo Philharmonic such as
productions of The Magic Flute, Barber of Seville, and Così fan tutte.
Muriel’s impact on the Buffalo community expanded beyond the
university when she founded MusicTheater Advocates in 1974 to
promote greater awareness of opera.
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When Anton Wolf died in 1989 Muriel sought assistance in
organizing and preserving Anton’s musical legacy. She turned to one
of Anton’s oldest friends, Albert Steger, who was a widower by that
time. Albert was born February 10 1915 in the area of Harrisburg,
Pennsylvania and graduated from New Cumberland High School in
1933. After moving to Detroit, Michigan, Albert worked for his uncle,
Arthur Luck, at Luck’s Music Library and also studied bass with his
uncle. He met Anton Wolf when both were members of the Work
Progress Administration’s Detroit Civic Orchestra.
Albert became a member of the Detroit Symphony Orchestra in
1951 and played with the orchestra until his retirement in 1982. He
also served as the orchestra’s librarian 1966-1982, a position
formerly held by his uncle, Arthur Luck, also a bassist and
percussionist with the orchestra, as well as founder of the
publishing company, Luck’s Music Library. To summarize some of
what he had learned as an orchestra librarian Albert wrote his
Manual for the orchestral librarian.

Working together on Anton’s music brought Muriel and Albert
together in a deeper sense as well. They married February 14 1991.
Albert and Muriel worked tirelessly to prepare Anton Wolf’s music
for distribution. They established the Anton and Muriel Wolf
Foundation in 2000 to promote performances of Anton’s music.
Both Albert and Muriel loved to travel and their house in Clarence
held many mementos of trips.
Muriel and Albert moved to Royal Oak, Michigan to be closer to
Albert’s daughter, Christine and it was there that Muriel died
December 10 2009 and Albert on November 1 2011.
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Anton Wolf was born February 11 1914 in Temesvar, Hungary. He
and his family emigrated to the United States when Anton was nine
and they settled in Detroit. After graduating from Cass Technical
High School, Anton served in the United States Army until the end of
World War II. After the war he studied composition at New England
Conservatory where he graduated with a Master’s Degree in Music.

He continued his studies in Paris, Vienna, and Salzburg. In 1952 he
was the recipient of a fellowship at the MacDowell Colony.
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Anton Wolf served on the music faculty at State University College
at Buffalo from 1961-1984. He composed his Sonatine for piano in
1966. The work was dedicated to pianist Karl Ulrich Schnabel who
performed at the Verde Valley School in Sedona Arizona while
Anton and Muriel were on the faculty there (1957-1962). The
Sonatine was premiered May 24 1966 at Indiana University’s School
of Music in Bloomington by DeWayne Wee.

Program of premiere of Sonatine for piano at Indiana University, May 24 1966

Lejaren Hiller (1924-1994) received his B.A., M.A., and Ph.D. in
chemistry from Princeton University, where he also studied music
theory and composition with Milton Babbitt and Roger Sessions. In

1958, Hiller received his Master’s Degree in Music from the
University of Illinois where he founded the Experimental Music
Studio.
Hiller joined the music faculty at the University at Buffalo in 1968
and remained on the faculty until his retirement in 1989. During
that time he established the department’s first electronic music
studio and served as co-director of the Center of the Creative and
Performing Arts 1968-1974.
In addition to being in the vanguard of computer and electronic
music, Hiller was also very interested in applying theatrical and
multimedia elements to music. This is clearly evident in his work,
Avalanche.
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The other co-director of the Center when Hiller arrived at the
University at Buffalo was Lukas Foss (1922-2009). Foss established
the Center of the Creative and Performing Arts at the University at
Buffalo in 1964 with Allen Sapp after coming to Buffalo as conductor
of the Buffalo Philharmonic Orchestra in 1963.
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Beginning around 1956 Foss began to explore ways of incorporating
elements of improvisation into his music. He established the
Improvisation Chamber Ensemble at UCLA in 1957 to advance his
ideas. He also began using indeterminacy in some of his works as
well as employing graphic notation to express them. Paradigm,
written in 1968, is an example of Foss’s use of chance and
improvisation.

Example from reproduction of Foss’s holograph score

Jan Williams conducting/performing at a rehearsal of Foss’s Paradigm at the
Nuits de la Fondation Maeght, 1970. Foss is second from the left.
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Just as on the February 7 2014 program, Hiller’s An Avalanche and
Foss’ Paradigm were both performed on the Evenings for New Music
Program November 3 1968.

Allen Sapp (1922-1999) was hired by the University at Buffalo in

1961 to chair the Music Department. He was instrumental in
bringing Lukas Foss to Buffalo to become Music Director of the
Buffalo Philharmonic Orchestra in 1963. He and Foss worked
together to establish the Center of the Creative and Performing Arts
in 1964. Sapp resigned the position of chair of the Music
Department in 1968 but continued to work at the University in
other positions until 1975.
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After leaving Buffalo Sapp took positions at Florida State University
as Provost for Communications and the Arts (1976-1978) and as
Dean of the Cincinnati College-Conservatory of Music (1978-1980).
After resigning as Dean in 1980 Sapp continued teaching at CCM
until his retirement in 1993.
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Sapp composed And the bombers went home in January 1943 while
living at his parents’ home in Bryn Mawr, Pennsylvania. The score is
dated January 15 1943, days before he entered the United States
Army. It received its first performance July 25 1995 by Martin
Gelland, violin, and Lennart Wallin, piano in Sweden

Jeffrey Stadelman has been teaching in the Music Department at

the University at Buffalo since 1993. Prior to coming to Buffalo
Stadelman taught at Harvard University for the 1992-93 academic
year.

Stadelman studied composition at the University of WisconsinMadison, and went on to receive a Ph.D. in Music from Harvard
University, where his principal teachers were Milton Babbitt, Earl
Kim, Donald Martino and Stephen Mosko. Stadelman has since
received commissions and invitations for compositions from, among
others, the Fromm Foundation and Boston Musica Viva, Nuove
Sincronie, Concert Artists Guild, Trio Italiano Contemporaneo,
Phantom Arts, Bernhard Wambach, Elizabeth McNutt, Jon Nelson
and UW-Madison.
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From the composer’s own notes about the two works on the
program:
"In 2007, I sketched a very large musical structure to be built up over
many years out of small, disparate parts. This project, Koral (pronounced
"coral"), will in the end include hundreds of pieces, to be played
individually or in groups.
I've kept the "form" of the entire project deliberately vague, partly
because it is "open" in the sense of allowing a large number of different
performance arrangements/constellations; and partly because it is as yet
undetermined, to be fixed by life events, opportunities, and whim.
But I can add that back in 2006/07 I was inspired by my sometime
favorite novelist, Thomas Bernhard, and the artist characters from a
number of his books, including especially Correction, Concrete, and The
Lime Works. All of these novels prominently feature self-deluded, selfdetermined "geniuses" of the most (darkly) hilariously obsessive and
neurotic sort. Roithamer in particular, from Correction, has left at his
death a vast quantity of fragmentary "research," plans, calculations,
theories, aphorisms on scraps of paper, taped to walls etc. It has fallen to
the narrator the impossible, laughable and absurd task to attempt to
make sense of the fragments and piece them together into some sort of
whole.
I also recall that photos of the wondrously chaotic, layered, filthy studio
that the artist Francis Bacon left at his death were a definite inspiration
for me, toward a work of hyperslovenly art in the tradition of say Beuys or
Kienholz.”

